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ABSTRACT 

This annotated bibliography, prepared by the 
Children's Book Section of the Library of Congress to celebrate the 
centennial of "The Adventures of Tom Sawyer^" lists editions of the 
Hark Twain classics nsost widely read by young people, biographical or 
autobiographical and travel works significant for relevent 
background, and miscellaneous items which are related to Clemens' 
writing of fiction and which reflect his personality. 
Foreign-language editions^ biocritical. works, and bibliographies are 
also listed. Contemporary book reviews are quoted in annotations for 
first editions of the famous stories. (JfH) 
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"I rc'rid and revelled in the ^\*orks oi ^^ark Twrzin before I w^s 
twelve years old. I ^\"^s especially fond of Tom Saxcyer, Hucklcbeny 
Finn, Lifr on tJu* Mississippi nnd Hougliinif It. For nmii)' year.s Tom 
and Hiick representeii Aracric^^ to nie as tliey did for thousands 
upon thousands of tjiglisJi lad^. Collecting Iiis various editions was 
my first hohljy — one that I still keep up." 

Winston CHiurchili in his 

forc^\'ord to Mark Tirain and 

Dzi'iglit I). Eismtimccr, by Cyri! Clemens 



Preface 



While the centennial of the publication of the first edition of 
The Adventures of Tom Saivyer is being celebrated, it may be inter- 
esting for tho5.e who grew up with Tom and Huck to learn that 
these two characters were once considered to be unsuitable compan- 
ions for the young. The press reported -ivith apparent zeal the con- 
troversy which raged over Mark Twain's universal classics. In May 
1885 the Critic reported the fury stirred up by the Concord, Massa- 
chusetts. Public Library's banning of Huckleberry Finn on the 
grounds that it was trasliy, vicious, and irreligious. The Brooklyn 
Public Library's rejection of Huck and Tom for its children's rooms 
roused Clemens on November 2L 1905, to write a famous letter to 
librarian Asa Don Dickinson: 

Dear Sir. — I am greailv troubled by whai you sav. I wroie Tom Saufyfr & 
Huck Finn for adults exclusively, k ii always distresses me when I find ibiil boys 
Sc ^hU have bet n allowed access to them. The mind that becomes soiled in youth 
can never aj^ain be washct:! clean. I know this by mv own experience, k to thi>i^ 
day I cherish an unappeasable bitterness against the unfaithful guardians 'of my 
young life, who not onlv permitted but compelled me to read an unexpurgat<?d 
Bible through before I was I') years old. None cati do that and ever draw a 
clean, sweet breath ag:iin this sitlc of the grave. Ask that young lady — she will 
tell you so. 

>Jost hones tlv do I wish that I could say a softening -A-ord or two in defense 
of Huck's character since vou wish it. but really, in my opinion, it is no better 
than those ot Solomon, Da\ id, & the rest of the sacred brotherhood. 

If there is an uncxpurgated [Bible] in the Children's Department, won't you 
please help lhat young woman remove Tom & Huck from that questionable cora^ 
panionship? 

Sincerely yours, (Signed) S.L. Clemens. 

Evidence of Clemens* timeless and universal place in literature 
for children and adults is supported by this bibliography. The selec- 
tion emphasizes editions of the classics most widely read by young 
people, biographical or autobiographical and travel works significant 
for relevant background, and a miscellany of other items which are 
also related to Clemens' writing of fiction and which reflect his per- 
sonality. As Edward \Vagcnknecht says: *T1ie whole vast body of 
Mark Twain's writings are autobiographical." Contemporary book 
reviews are qitoted in antiotations for first editions of the famous 
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stories. Foreign-language editions are included, and bio-critical 
works and bibliographies are also listed. 

The chronological relationship between tlie Amencan and Eng- 
lish editions reveals Qemens' anxiety to forestall literary piracy and 
also the speed with which England issued his works. His London 
publishers, Chatto Sc Windus, can be seen to have issued 5ome of his 
writings earlier than did the American publishers, and others almost 
sinuiltaneouslv. 

The Children's Book Section prepared this bibliography to 
serve in part as an exhibition catalog of items mounted in the Li- 
brarv's Rare Book and Special Collections -Division to celebrate the 
centennial of The Adventures of Tom Sawyer. Starred entries describe 
the works selected for the exhibition. For the limited space avail- 
able, determinants for choice were value as first editions and^tlie at- 
tractiveness of illustration and book design. Paperback reprints, text- 
book editions, and adaptations have been excluded. 

Location of items in the Library of Congress is indicated by call 
riunibcrs, some of which are augmented by the following symbols to 
designate special collections: 

Hebr Orientalia Division, Hebraic Section 

Holmes Coll. Rare Book and Special Collections Divisjon 

Orien Beng Orientalia Division. Southern .\sia Section 

Rare Bk. Coll. Rare Book and Special Collections Division 
Rosenwald Coll. Rare Book and Special Collections Division 
We acknowledge the work of previous bibliographers Jacob 
Blanck item (98) and Merle D. Johnson item (104). 

Virginia Havij..\nd 

Head, Childrer's Book Section 
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Due to copyright restrictions the illustrations 
listed below were removed. 
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American Fiction 



The Adventures of Tom Sawyer 

The adventures of Tom Sawyer. Hartford, Conn., American Pub. 
Co., 1876. 274 p. illus. PS1306.A1 1876 Rare Bk. Coll. 

First .\merican edition, issued December 1, 1876 (copyrighted July 
21, 1875). First edition published in London by Chatto & Windus, 
June 10, .1876. 

The many spirited black-and-\vhite sketches in these first editions are 
signed "Williams/* for True W. Williams, and they appear in many 
later issues. 

The author states in his preface, signed in Hartford, 1876: 

Afosi of ihe atUcnturcs recorded in this book really occurred; one or two 
were experiences of my own. the rest those of boys who were schoolmates of 
mine. Hack Finn is drawn from life; Tom Sawyer also, but not from an individ- 
ual — he is a combination of the cb:ir^.cteristics of three boys whom I knew, and 
therefore belongs to the composite order of architecture. 

The fx\'S superstitions touchctl upon were all prevalent among children and 
slaves in tlie West at the period of this story— that is to say, thirty or forty years 

3gO, 

Although my book is iniendc<:l mainly for the entertainment of boys and 
girls, I hope it will not be shunned by men and women on that account, for 
part of my plan has been to try to pleasantly remind adults of what they once 
were themselves, and of how they felt and thought and talked, and what queer 
enterprises they sometimes engaged in. 

The Atlantic Monthly editor William Dean Howells, to whom 
Clemens had sent the manuscript for this story, wrote in a letter to 
the author dated November 21, 1875: 

5 
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I r:^!'-!!'."! rt.-^'!::!.: >ni '^j'amt a '.^ctk i^itlin^ up till one AAr., to get 

:<> :hc t ri'i. -ir:::;;-. iMiai><.- \: \TTfp>>^<l])]v to 'C2\e f^ft. lt"s ailoge[her the best 
\r>\'- "Uiw I ('Ml itu<: It -Aiil !'(.• an inimcnst* -ucct-S'^. But I thick \ou nujjhl to 
rri-ar :t t\p!:t::lv j l).i\"s -^mn. Crnwn-iipv cnjnv it just as much if vou 

• io: if" -.'n'wl.i put it fcrih as a <ri;(i\ • -f fx)V characier from the i^uun- 

up [>< lip.'v "I \ i'.'vv. \ < -Ui] •ji\c the \^ r^n^' kiA i:> it. 

For ihi^ rt\'j^on ^lorv was not published first in the magazine, 

riic follouiii^ review. howe\er, written bv Howells did appear 
in ThL- Atlurrir Mo?uhh (v. 27. Mav 1876: 621-622): 

yv. C.UirtiiN . . . taken ihr bov of t!u' Southwest f«)r the hero of his new 
})<'"k. h:i"^ prt*-tn;ii! him *\ith a fidelitv to ciicumstance "which loses no 

(}jari:i b\ K-iiii^ rt-alisiic in the hit^hetst flceree. and which ^i%es incomparably the 
best picture of life in tiia^ region as vet known to faction. . . . The limitations of 
.bis tran-trrt's^iori'; aie riicelv and arti««iicallv traced. ... In a word, he is a bov^ 
:iiid rnvirh and i*\.icilv an ordir.nrv Ixiv on the moral side. \Vhai makes him de- 
lik'hifiil III rhc- icadei i*; that on ihr imaj:;inati\e ^itle he is very much mf>re, and 
iln'iub iNcrv bov has ui!d and fa..fasiic dreams, this bov cannot resi'liU he has 
•>.-.nK ho\v 1( mI,/{.i1 ih<-in l iil he h.f; aciuallv run "tf with two other lv)\s in the 
iri.ir.u:c r ni in;ti ;iiu-t i . ,nul list d for a \\ci'k r,u an islaiu! in the Mis*^issippi, he 
!us !i\ci! in \ain; .ind tliis p.i^^^a^e is hut tlic prcdntlc to more thrilling adven- 
ture-, in ivhidi be iMid*; liidt!c*n trc-asnres. tiact-s the bandits to their cave, and is 
himself lo«^i in its rtcesst-s. The local material and the incidents with which his 
fint'tr ii workfd up are exctllcn;. an(l tbrouj^hou' tiicrc is scrupulous regard for 
tlie b;)\ point of \ it w in it ferrncr t*i hi*; surrt undings and him.'ielf. which 
•*h<iw; bow r.'ipMlK Mr. ("ItnuMj-; fia-; thrown as an arti>t. . . . The stop.' is a won- 
de l fill vtnciv of iht' bov mind, wliicli inhabits a world quite <listinct from tliat in 
uhich he i*; Nnlilv present wiili liis tldcr<. and in this lies its pveat charm and 
its nni\rrsabtv. f<ir lx>\-iiaiiirr. however human-nature varies.^ is the same every- 
where*. 

The t.ile is \erv draniatieallv wrnucht. and the subonbnate characters are 
ireaietl wiih ihr <amc graphic force that -^et*: Tom ali\c before us. The worthless 
\a(;ab')nd. Unek I- inn. i< cntireh ddii^^htful throuphoiit. and in his promised re- 
fiirtn iiis identiiv i-; resjx'eted: he will lea* I a decent life in order that he. may 
one dav be thntii^hi worthv to become a mcmlKT that pi'n^ of robbers which 
To^n is m or^am/e. Tom's atm^ is excellent, with her kind heart's sorrow and 
venei pride in Tom: and vf) is his ^i^ter Mnrv. onr of those goiwl girls who are 
bt>rn to iiseftiliies"; an<l cbaritv anti forebrnranre and unvarying rectitude. Many 
Nilla^^e people and local notables are introduced in welbconceivcd character: the 
\shnle little town li'-t^ in the icailet's sen<;e. witli its religiousness, its lawlessness, 
its (boll social diMindion*;. iu ciwH/ation tpialificd by its slavc-hoUIing. and its 
traditions of the wilder \V'e«;t which has passed away. 

2* 

Tin: ADvi NTt R» s oi Tom S.\wvf:r. Illustrations by Donald McKay. 
New \'ork. Random Honsc, l!)30. 131 p. illus. 

P.S1306.A1 1930 Rare Bk. Coll. 

"One of two thousand copies . . . number 414." .Signed by the illus- 
trator. 

Many small sketches wa'ihed with a delicate green enliven this two- 
coiinnn j)rinting. The text carries Clemens' original preface. 
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"Aunt Polly hr^uilcd," A pcn-ar.d-ink sketch, by Ttuc M'illiams, of Tom escaping 
aver the fence, from the first edition of The Adventures of Tom Sau'yer. 
Item L 

Copy 62, exhibited closed to show the specially designed cloth 
binding, comes from the Library's general collection. 

3* 

The adventures of Tom Sawyer. Illustrated by Worth Brehm. 
New York, Harper [1951] 290 p. plates (part col.) PZ3.C59Ad26 

The color frontispiece and fifteen monotone plates make this edition 
much more attractive than the publislrcr's earlier issues of 1917 and 
1920 (a companion to their Brehm-illustrated Adventures of Huckle- 
berry Finn). 

Breli-m's work was to reappear in Harper's New York and Lon- 
don editions of 1926 and 1931 and Harper's New York edition of 
1938. . 
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The adventures of Tom Sawyer. With an introduction by Christo- 
pher Morley, and with new and original illustrations by Peter Hurd. 
Philadelphia, J. C. Winston Co. ["19311 xiv, 264 p. illus., col. plates. 

PZS.C59Ad30 

Illustrated lining-papers in colors. 

Christopher Morley's :ix-page introduction, addressed to "t^^ose who 
are reading Tom Sawyer for the first lime," not'^ 
w^s "extraordinarily different from niost juven:^ 
it" and th^lt a newspaper correspondent from I' 
Kipling, sought out its author in the United ^iua 
for the story that had given him so* much pleasuic, ^ tribute 
to Peter Hurd, the illustrator, for "pictures that help to tell the 
story and, really look like the scenes they illustrate." The pictures are 
four-color plates and lively black-and-white line drawings which are 
^scattered generously throughout the text. 

/ Reissued in 1957 with the ^ame introduction and some of the 
/same illustrations, the color ones less clearly reproduced and in 
different paging. , 

5 

The adventures of Tom Sawyer. Illustrated by Richard Rogers.' 
New York. Three Sirens Press [n9$S] 213 p. illus., plates. 

PZ3.C59Ad37 

Double-spread and full-page pictures and occasional small tailpieces 
in heavily inked blockprint style break the* attractively set pages of 
this item in a publishers* series of children's classics. 

6* 

The adventures of Tom Sawyer. Illustrations by Norman Rock- 
well. New York, Heritage Press [*^1936] 284 p. mounted col. plates. 

PS1036.A1 1936 

The original preface of 1876 is repeated here and alSo the original 
"The End" (p. 284): 

So ENDETH this chroniclc. Ii being strictly a history, of a boy, ii must stop here; 
the story could not go much further without becoming the history of a man. 
When one writes a novel about grown people, he knows exactly where to stop — 
that is, with a marriage; but when he writes of juveniles, he must stop where he 
best can. 

Most of the characters that perform in this book sii'Jl live, and are prosper- 
ous and happy. Some day it may seem worth while to take up the story of the 
younger ones again and see what sort of men and women iheV' turned out to be; 
therefore it will be wisest not lo reveal any of that part of their lives at present. 

For this edition, which includes a frontispiece and seven other 
plates in the artist's typical, animated full-color work, there are also 

7 
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soft-pencil sketches as title page and chapter head vignettes to make 
an attractive vohinie. 

?• ■ ■ \ 

The AnvENTL'RKS OF Tom Sawvi r. The text edited and With an in- 
troduction hv Bernard De\^uto. With a prologue, ''Boy's manu- 
script/' printed for the Inst time. Illustrated with dra^vings .by 
Thomas Hart Benton. Cambridge [Mass.] Printed for the members 
of the Limited Editions" Club at the University Press, 1939, xxx. 
310 p. illiis,, facsims. PS1306.A1 1939 

The "Boy's manuscript" (p. 1-22) is the earliest ' nown the 
materials of Thr Advent inrs of Tom Sawyer. The manusci was 
probal)lv written in ISTOor ISTl.p. 1. 

■ "This edition . . . consists of fifteen hundred copic.. . is 
copy niniil)er Copyright co})V and it is signed by the illustrator." 
DeVoto's full introduction descril)es the pace and circumstances of 
writing. incUidin^^ the telling of the fence-whitewashing incident in 
1^^^alk by Clemens at the Garrick Club in London. As DeVoto says, 
it \Vns the author's custom in lecttuing to read selections from books 
he \vas ctirrently working on. He quotes from t|ie William Dean 
Ho\CelIs letter which includes the verdict that "it's altogether the 
best boy's story I ever read." 

In 'this edition of the classic is the sketch written before 1872 in 
y which there is- no aunt, but a mother; "not even** a Tom Sawyer, 
but Billy Rogers on whom Tom's adventures are bestowed; and a 
heroine named Amy who, functionally serving as Becky, induces ago- 
nies and ecstasies. 



The ADVF-NTi'RF.s OF Tom SaWvfr. Illustrated by Donald McKay. 
New York. Grosset R: Dunhip [1916] 317 p. ilhis./col. plates. (Illus- 
trated junior hbraVv) • PZ3.C59Ad53 

"I)e luxe edition." — Copyright application. . 

The nine new ftiU-page paintings and ntnnerons chapter head and 
other sketches are all evocative of the story's action and atmosphere. 
They differ from McKay's art in the publisher's 193.0 edition. 

9* ■ , ^ 

The adventures of Tom Sawyer. Illustrated by Louis Slobodkin. 
Introduction by May Lambei'ton Becker. Cleveland, World Pub. Co. 
[1946] 302 p. illus.. col. plates. (Rainbow classics) PZ3.C59Ad51 

May Lamherton jiecker's introduction. "How this book came to be 
written." considers that. To;;? S^nryrr "stands oiR above everything 
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that he [Clemens] ever wrote, and is read wherever books are read. 
. . . It is always the most popular book for young people; girls love it 
as well as boys." She praises Slobodkin's illustrations for their fun 
and life. These consist of four full-page watercolors, other full-page 
pen-and-ink sketches, and small chapter heads in similar lively line. 

The adventures of Tom Sawyer.' With/ biographical illustrations 
and drawings from early editions of the book, together with an in- 
troduction by Louis B. Salomon. New York, Dodd, Mead [1958] 
307 p. illus. (Great illustrated classics) PZ3.C59Ad68 
An attractively printed edition with an introduction addressed to 
the older reader. The illustrations " -e two reproductions of 
full.page drawings by Worth Breb by Harper in 1910, 

and photographs of Clemens ant cs c. d with him. 



The adventures of Tom Sawyer. Illustrated by John Falter. After- 
word by Clifton Fadiman. New York, Macmillan, 1962. 297 p. illus. 
(The Macmillan classics, 39) ^ PZ3.C59Ad70 

A companion to the publisher's 1962 edition of The Advenhires of 
Hucklebeny Finn (item 31). Fadiman's three-page afterword ex- 
plains for young readers how Clemens got his pseudonym and rec- 
ommends also The Prince and the Pauper, A Connecticut Yankee in 
King Arthur's Court, and Life on the Mississippi :is.wg\1 as, of 
course, Hnckieberij Finn. He points. out that Torn Sawyer is a good 
adventure story, rich in humor and thrills. '*But it is also a sly 
study in what makes boyhood such a difficult time of life." Falters 
full-page illustrations in inkline capture the humor arid drama. 

12* 

The adventures of Tom Sawyer. ..Illustrated by Kamil Lhotdk. 
London, Hamlyn, 1966 [1967] 233 p. illus., col. plates. PZ3.Cr)9Ad77 

Illustrated endpapers. 

Kamil Lhotak's thirteen full-page paintings in dramatic colors, to- 
gether with his many inkline sketches of lesser import, evoke the at- 
mosphere of the story and give this large-page edition an inviting 
look. 

13* 1 ^ 

Tom Sawyer a jeho dobrodruIstva. [Z americkeho originalu prel. 
Alfonz Bendnar] Bratislava, Slovenskc nakaldatel'stvo detskej knihy,N 
1953. 231 p. illus: PZ70.S6C5. 

n 
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A profusion of illustrations, by Lubomir Kellenbcrger. Full-page 
and smaller two-color and black-and-white pictures contribute to 
making this book attractive to young readers. Tom appears as a very 
young boy in this Slovak translation. 

Les aventures de Tom Sawyer. fTraduction de William-L. Hugues. 
Paris, Editions d'art, L. Mazenod, 1961] 212 p. iHus., plates (part 
col.), ports. (Les £crivains c(^lebres, oeuvres, 24) 4PS617 

Heavily inked, animated pictures reproduced from the first French 
edition and signed Ach. Sirouy are spaciously placed to interrupt 
the text Three are printed on heavier ^colored stock and appear as 
plates. Following N/ Josser — Vs -Notes- (p. 197-206), :ten photo- 
graphs from CIotm: ' ' j>Lrtly.. reproduced. The covci I 

front endpa[i 

15 

Ahfntfuer und si-KEiCHE ToM Saw^yers. Illustricrt von H. Schrodter. 
23. Aufl. Stuttgart, -R. Lutz [192-?] 307 p. iHus., port. (Mark 
Twains ausgewahlte humoristische schriften, 1. Bd.) ' 

^ ( PS1306.A54 1920 

A German edition in the publislier's illustrated series of Clemens' 
humorous writings which includes Huckleberry Finn and the auto- . 
biographical -travel books. Schrodter^s pictures, some line drawings 
and some in a half tone photographic style of reproduction, bear a re- 
semblance to True Williams' work in subjects and composition. The 
text is set in well-spaced Gothic type. 

.16 • ^ . 

Ben ha-melkkh ■ khe-ani. ine-ani^li' Dan:^:I Liram. pTel-Aviv, J. 
Chachik, 1953 ^ 170 p. illus. (His Selcrred works) 

. PS1316.A64 1953 Hebv 

Six of Merril rawings are reproduced in this Hebrew edition 
from the 1-82 .r.erican and English editions. 

17 I ' . ' 

Tom Soyer. nie-anglit: Barukh Moran. Tsiyurim: Louis Slohodkin. 
Tel-Aviv, T Chachik [1955/56] 184 p. illus. (His Collected works) 
. PS1306.A64 1955 Hebr 
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A volume in FIchrew consisting of black-and->vhite sketches byrLouis 
Slobodk'in sc*' v ted from item 9. 
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H. Schrodter*s woodcut of Ha. ' . . J 7 /rom the title page of Abenteuer und 
Sireichic T(t-'- Sawyers- Itein 15. 



18 

Le avventure di ToNr 
wolle. 2. ed. Firenze, F 

The publisher's first Ita? 
without illustrations. 

Double-sided platc^ 
for Attilio Mussino, ilh 
chio, 



Traduzione di T. Orsi e B. C. Ra- 
ad [1930] 177 p. plates. 

PS1306.A66 1930 Rare Bk. Coll. 

''tion of this story was printed in 1909 

^nia for this edition are signed Attilic-, 
i of the famous 1911 edition ol Pinoc 
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Fukuinkan Shoien, 197a. 413 p. ilUis. l ^.u.o i. 

A Japanese volume translated by Vu- O-Ua -^^^ 
tratecl by the Japanese-American r.rtist Taro Yashima. 

PKtKu'cHKN.u TOM. ^o.KKA Percvod s anglu^ 

skogo. I/,d. 10. Moskva, Gos. ud-vo Detskoi L.t-iy.^i9«.p^^^/^Pg^gg^ 

A Russian translation by the famous ^^^^^f^^:^ 

inkline, crosshatched drawings by ^rue Wilhams are^uU p^^^^^^_ 

later edition of this translation appeared in 1973 witn 



drawing^-(rom the first edition. . 



A pen-and'inh drawing by Peter 
Hurd from The Adventures 
of Torn Sawyer. Item 4. 



'z, Czech, Swedish, Tamil, and Turkish. 



giiese, 
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The Adventures of Huckleheriy Finn 



22* \ "^J 'i 

Adventures of Huckleberry Finn (Tom Sawyhr's comrade) . With 
one hundred and seventy-four illustrations. Ne'W York, C. L.' Webster, 
1885. 366 p. illus. port. P'S1305.AI 1885 Rare Bk! Coll. 

First U.S. edition. 

Published in London, Chattd &: Wind us, Dec. 4, 1384 ("several days 
before the American edition was received for copyright"). • 

It is known that because of "unsatisfactory" U,S. copyright condi- 
tions of his time, Clemens published Huck first in Englahd, as he 
did also some of his other b^oks. The English edition contains a 
The before Advenzures in the title and the name Samuel L. Cle- , 
mens on the title page, next to the name Mark Twain. 

The 174 line illustrations, know; to be done by E. W. Kemble, 
match the robust humor of the text; they appear also in the 1884 
English edition. Some of these were reused in later U.S. editions 
(Harper, Colliers, and the Limited Editions Club) and in foreign 
editions, including a Russian issue of 1888. " 

Although top many critics of the day failed to' recognize the 
book as a masterpiece, some immediately saw it as a great work and 
it came to receive full praise. Andrew Lang called-it "a great Ameri- 
can novel" (Illustrated London News, v: 98, February 14, 1891V 222)'; 
Ernest Hemingway declared this widely translated novel to' be "the 
best book we've had," and T. S. Eliot viewed 'its hero as "one of 

. . ■ s 15 
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the permanent symbolic figures of fiction; not unworthy to take a 
place witli lHysses. Faust, Df .i Quixote, Don Juan, Hamlet and 
other discoveries that man has niade of himself." A contemporary re- 
viewer quoted in the Crilic (March 28, 1885: 155) gave the book 
due praise at the time of its appearance: 

... no critic u()ithv of the iianio can deny to Mark Twain at his l)csi the essen- 
tial qualities of nit and humor. . . . He has, when he likes, tenderness and meU 
anclioly, and an extraordinary sense of human linutations and cf;niradit tions. 
The struggles of o)nscience of Hntklel)erry Finn alxiut hetraving ihe runaway 
negro ha\e {TOetrv and pathos blent in ihcir humor. Only a great humorist could 
have made ' I luck" give his own inivarnished account of tlie splendor and terror 
of a night of storm on the Mississippi, and of the coming of dawn. A pu re buf- 
foon could noi h^ve imagined the passage, a less finished humorist SMmiu lia^i 
m.K^'.' tfuck "talk 'ur ■ : - Mr. Clark Russell's sailors in their high-flown descrip- 
nu r*M I ' N!.t i i the world has a humorist at once wild and tender, a 

hunion' uhu IS vc-arly .y^ .linga.nd mellowing. 

' 23* ' • 

The advknti;re-S < >r FIucklererry Fin* . With the original illustra- 
tions by E. W. Kemble, and a new introduction by Booth Tarking- 
ton. New York. Limited Editions Club, 'MVd. 494 p. illus. 

P.^1305.A1 1933 Rare Bk. ColL 

"For this edition the text of the first pn^niing has been followed , . . 
fifteen hundred copies have been printed . . . designed by Carl Pur- 
ington RoUinN at the printing-office c the Yale university press. 
Number copyrigjit copy." Signed Carl P. T^. oil ins. 

Concerning the immortality of this Ar-.erii nn classic, Booth Tarking- 
ton notes in i^is introduction to this ixcellently produced edition: 
"Time \vi^ noz shaken it, nor will shrike it." He sees that Clemens, 
writing about Tom Sawyer, "transposed Jnmself backward through 
•time into :he boy he was in Hannibal . . . :he portrait ... is essen- 
tially autobiogrnphical"; while dealing; with Huck Finn, "the juve- 
nile pariah of the village," he is "in no sense autobiographical." 
Tarkington feek "it is obvious that the a' 'hoi was more and more 
deeply fascinated by Huckleberry, and tha the fascination increased 
and increased until it became irresistible and so made itself into an 
irresistible book, neater than its progenitor." He calls Huckleberry 
Finn "the great national figure of his period." 

The 124 ohcr. humorous Kemble dra-vings from 1884 are well- 
reproduced on spricious pages.'^ 

.\ ■ ■ 

E\ ir. Krmhle's jro-ntispifcr of Huckleberry Finn, from the first American edition 
of AdveTi!:;ures of Huckleberry Finn. Item 22, 
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24* 

Thk advknturfs of Ht'CKi.FJiF.RRY Finn. Illustrated by Norman 
Rockwell. New York, Hcritai^e Press [^1910] 346 p. mounted col. 
phites. ' PS1305.A1 1940 

In his preface "Mow This Book Came To Be," John T. Winterich 
describes it as "tl\e only sequel in literary histoT^' '^lat is a surpass- 
ingly greater book than theorif^inal ^ win.:, i < irrA\i * 

Eight full-color plates by the \s'en-know,i l ock acLI tontai .j his 
characierisric portraits in animated compositions. Each chapter nas a 
title vignette an'd a small sketch as a headpiece. 

AOVKNTURKS OF HuCKLEBERRY FiNN [To:,I Sa^VYER 5 COMPAQ ONj. 

Edited, with an introduction, by Berna^o Df:Vo:o. Illustrate., by 
Thomas Hart Benton. New York, Limited Editions Club, 1942. 
xxvi. 396 p. illus. PS1305.AL 1942 

"The edition consists of fifteen hundred copies . . , signed by the il- 
lustrator." 

The seventy-pa £,-e introduction, based on many of Clemens' iiianu- 
scripts and lettv^^rs, indicates that this is the first edition in which ef- 
forts were made. "to establish the text." It reveals diat DeVoto 
"restored the chapter which Mark ripped out of the manuscript and 
inserted in Life on the Mississippi, At one period in the composition 
oi Huckleberry Finn he [Clemens] intended to restore it' and he 
must have had his reasons for not doing so, but he does not tell us 
xviiat they were." ■ . 

Discussing Clemens', approach to writing, DeVoto notes that he 
^vrote on inipulse, with 'little ability to impose structure on his ma- 
terial. . . ! He caught fire easily . . . more often he found himself 
floundering ■ . . and the thing had to be put away again to await an- 
other whim of his demon." Thus he stopped writing in 1876 and 
Hurkl-hrrry finn, l)Cgun in July 1876, "gathered dust for six.years." 

Thomas Hart Benton, whose forty-five spirited full-page sepia 
pictures and chapter heads are truly interpretive, adds a six-page 
note commend:ng Kemble's work for the original edition, noting 
thiit too many illustrators '/tend to overw^helm the reader s own im- 
agination.** He discusses Kemble in relation to his own work: 

In spile-. hfiW-cvcr. of the . . deficiencies in Kemble's illustrative equipment; and 
of ihc lUimhcT of illiisiraiors who have tried to replace his work, -the Kemble 
rdiiion liiis rt-m.iined the definitive Huckleberry Finn. No illustrator who has 
tackUtl tile book since has in any way .approached his delicate fantasy, bis pat 
humor, or his ability to protkicc an atmosphere of pathos. ... 

... I have seen them [illustrators] fail even with all the proper factual de- 
tail which Kemble didn't know about. . . . Just the same, I must have my try at 
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this hook. First of all. ii is my f;ivorifr ' Sco 'Hv. I know what it 

about. 

Thus, Benton feels thai he iua ^ 'i^^ :»iul time. 



26* 

Tin- .M)vr.NTrRFS or I Il'cki i.urRRV Finn. iUustrations ])y Bald- 

win F-Iawes. Inrmthution l)y May l.amberton Beeker. Cleveland, 
World Pub. Co. [19471 377 p. illus. (part col.) (Rainbow classics) 
- ' ' ^ PZ3.C59.\47 

A Rainbow Classic conipraion to the Tojn Saiuyer edition above 
(item 9) with May Lambcrton Becker us the same general editor, 
stating again in a ,brief introduction "How This Book Came To Be 
Written. " A different illustrator has supplied eight warmly colored 
plates and many lively ink sketches, both full-page and smaller. 

27 

The advknti:rks oi- Huckleberry Finn. Illustrated by Donald 
McKav. New York, Grosset k Dunlap [19-18]. 431 p. illus. ..(part col.) 
(Illustrated junior library) \ PZ3.C59A48 

"De luxe edition. "-T-Copyright application. \^ 

As a companion to the T ojh Saroyer edition above (item 8) . ^b^s "de 
luxe edition" in the publisher's Illustrated Junior Librar>\ha.s ten 
brilliant watercolors and many chapter head and other small ink 
sketches, all notable for their animation. \ 

A less attractive edition from this same publisher in its Com- 
panion Library has line drawings by Jo Polseno (New York, Grosset 
k Dunlap [1963]). . \ 

■ ■ .> 

28 . . 

The ai)vf.nti;res of Ht;cKLKBKRRV Finn. Introdiiction by Eionel 
Trilling. New York, Rinehart [1948] xxii, 293 p. (Rinehart editions, 
H) \ PZ3:C59A52 

An unillustrated edition (save' title page vignette) with Trilling's 
fourteen-page intrpduction. Here he agrees with the censors that 

Huckleberry Fim'i % indeed a subversive book — no one wjlo reads thoughtfully 
the 'dialectic of HuJi;\s great moral crisis will ever again be wholly a blcto accept 
without some ironv and some question the assumptions oEthe'respcctahld. mo.ral- 
ity..by which he lives, nor will ever again be certain that what hc;- considers the 
clcair dictates of moral reason are not merely the engrained customary beliefs'of 
his crime and place. / ; 

... He is the master of the style that escapes the fixity of the printed page, 
that sounds in our ears with ih^- immediacy of the heard voice, the very voice f t 
unpretentious truth. 

21 
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29 

Adventures of Huckkeberry Finn. Illustrated by Richard M. Powers. 
Garden Citv. N.V., Timior Deluxe Editions [1954] 352 p. illus. 

PZ3.C59A59 

A ''deluxe edition" in Doubleday's series of junior classics, this con- 
tains a color frontispiece and forty-three chapter heads in inkline. 

30 

Adventures of Huckleberry Finn. New. York, C. L. Webster. 
1885. fSan Francisco, Chandler Pub. Co.. 1962] xxiii, 366 p. illus.. 
port. PZ3.C59A67 

A photographic facsim. (reduced) of the first edition, with an intro- 
duction and bibUography prepared by Hamlin Hill. 
Bibhography. p. [xix]-[xxiii]. 

Handin Hill's introduction to this photogiaphic facsimile (reduced) 
is an analysis of this "literary beginning of modern American fic- 
tion" in which he likens Huck to Holden Caulfield, his twentieth- 
century counterpart, in being "balanced at the mystical moment of 
initiation into the world of adulthood." 

A four-page bibliography, cites general studies; critical studies; 
sources, background, and influence studies; aiul critical pieces re- 
laitcd to composition, publication, and works. 

31 \ 

The adventures of Huckeeberry Finn. Illustrated by John Falter. 
Afterivord bv Clifton Fadinian- New York. Macmillan, 1962., 318 p. 
il3us. (The Macmillan classics. 38) PZ3.C59A72 
An attractively illustrated, well-designed volume in die Macmillan 
Chissics series. Clifton Fadiman believes that it is Huck's having "so 
much America*' in hirn as well as the "secret yearning in Americans 
for the kind of freedom, even the kind of irresponsibility, that we 
once enjoyed when we Were pushing our frontier westward rnore 
tinan a century ago" that account fpr his being a kind of national 
lr,i-rb. Says Huck: "Odier places seem so cramped up arid smothery.; 
Iniu a raft don't; you feel mighty free and easy and comfortable on a 
r:^ft." It is pointed out also that Huck does the right thing: ''He is 
. for freedom, not only for himself — but for everyone." 

32* ' ^ 

Thz AnvE.\TUREs OF HucKEEBERRY FiNN. Illustrated by Kamil Lhotdk. 
London. Hamlyn, 1966 [1967] 253 p. illus., col. plates. PZ3.C59A79 

A companion to the Tom Sawyer edition above (item 12) illus- 
trated by the same ^rtist in a similar colorful manner. 

22 
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33 

Adventures of Hucku-bkrrv Finn. Edited, with an introduction 
and notes, by Leo Marx. Indianapolis, Hobhs-Merrill [1967] xli, 
350 p. illuso map. (The Library of hterature, 4) PZ3.C59A77 
Bibhography: p. xxxvii-xxxxix. 

The biogi-apliical-critical introduction and notes inchide "Back- 
grounds of Huckleberry Finn," "The Composition of Huckleberry 
Finn," and "Some Critical Considerations," followed by a Mark 
Twain chronology and a selected bibliogi'aphy. The text is repro- 
duced from the first American edition, minus "fourteen obvious typo- 
graphical errors, with five full-page Kemble drawings of which one, 
at least, is reversed. Three excerpts from Life on the Mississippi are 
appended. 

- 34* 

Haki-ukrT FiNi ra nrnsAMAsiKA aiuuvana. Anuvada: Nurula ^romena, 

TDakal Hhaihona Sfd'utvu Hhahana [190(3] 530 p. illus. (part .col.) 

' • ^ * PS 1305. AG 17 Orien Ben 

This Bengali edition demonstrates excellent typogi'aphy; however 
Donald McKay's illustrations arc not as well reproduced as m 
item 27. 

35 ' . ' 

DiF Abfntki f.r nF.s ToNr Sawvfr i:nd HrcKi.Fiu.RRV Finn, Illustriert 
von Rafaello Busoni. Berlin. C. Dressier [19-] 502 p. illus. (part 
col.) , PS1306.A52 

This Gorman translation is a well-printed edition incorporathig 
color plates and also inkline sketches, which show some caricaturuig 
of Nigger jim. , 

30 ■ • . ' _ 

Hakfi.uf.ri Fin. mcanglit: Auraliam Birm'an. Tsiyurim: Boldwin 
Hau/ Tel-Aviv. ]. Chachik [1951 55] 214 p. illus. {Hi!; Selected 
^^.Q^ks) . PS1305.Ar)5 Hebr 

Pictures from item 2(3 illustrate this excellent Hebrew edition. 

/ , - 

37* :/ 7 ' 

Priki.iuciiknii,v Finna. S 172 risunkami v tekstie. Peievod s anglus- 
kaeo S.-Peterburg. I/d. A. S. Svvorina, 1888. 486 p. ilhis.^ 

^ ^ * :. PS1305..\r)59 1888 

Well-reproduced Kemble drawings are .fitted into' this Russian vol- 
ume ofattractively printed pages. 
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38» 

HucKLEBF.RRY FiNN. lUustreracl av Eric Palmquist. [Overs, av Gustav 
Sandgren. Stockholm] Tidens hokklubb [1957] 313 p. illus. 4PS548 

A most attractive volume in Swedish in which Eric Palmquist's ink- 
line drawings interpret with gusto the characters and action of the 
story. 

39* 

Huckleberry Finn avkntvr. [Overs, av Jan Ristarp. Illustrationer: 
C. Walter Hodges] Malmo, Norden. 1968. 320 p. illus. 

'PS1305.A68 1968 

A well-printed Swedish text which has the notable C. Walter 
Hodges pen-and-ink sketches from the English edition. 



A prn oftd'ittk drmvin^ of Huck 
by Eric Pahnquist jrom Hucklc- 
tjcrry Finn. Item 3S, 




Other foreign-language editions of TJie. Adventures of Huckle- 
berry' riun in the Lil)ra!y's collections appear in Bulgarian, Finnish, 
French, Hungarian. Italian, Lettish, Polish, Portuguese, and Span- 
ish. ' - . 



*'Thc proft'ssor said he would kt-'Cf) up this hundred' mile gait till tomorrow." 
A Dan Heard watrrcolnr of Tom, fluck, Jim, and the professor, from the first 
frf/fjo»i o/ Tom Sawyer Abroad. //^'m 




Tom Sawyer Abroad and Tom Satvyer, Detective 



40* ' . , 

Tom Sawvk.r ahroai>. Uv Huck Tiim [pseud.] With ihiistrations by 
Dan Beard. New York. C. 1.. Webster. 1891. 219 p. phites. 

PS 1 320. A I 1894 Hohiies Coll. 

First ediiioir (coi)yrigluecl Apr. 18, 1894). 

Published in London by Chatto Wiiidus, Apr. 16, 1894. 

Serialized in St. Xirholds, v. 21, Nov. 1893-Apr. 1894. 

Huck tells the astounding adventures of Tom as an "erronon" \vho 

"ushered in air travel across the Atlantic" after he, Huck, and Jim 

inspecting the professor's i)alloon, fuid themselves on the way to At- 

"'^^ Bernard DeVoto, in his introduction to The. Portable Mark 
Twain, observes that "ilie merits of this sequel lo The Adventures 
oj Tom Smryer have been badly vnulcveslimated: It is among the 
very best of Mark s work, frequently .on a level with Huckleberry 
Finn itself, and must eventually be recognized as what it is." 

Dan Beard's illustrations are comjjarable to those in his Con- 
nCclicul Yankee. 

41 , ^ , , 

Tom Sawyfr ahroad. Illustrated by Polly Bolian. New York, Golden 
Press ri9G7T 190 p. col. illus. (Golden Press classics library) 

■ > ' ^ PZ3.C59To21 
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An "unabridged" edition colorfully produced with double-spread 
and full-page illusiraiions and an excellent typography. 

Tom Sau-ver abroad, Tom Sawyer, detecth-e, and other stories. 
Xew York, Harper [1917] 451 p. illus., plates. PZ3.C59Tol2 

First American publication, 1896; English and German editions, 
1897. 

Tom appears as a detective on his own ground in Mississippi 
where he helps catch a murderer. The author admits to having 
based this story, with a transfer of scenes and characters, on an old 
Swedish criminal trial. 

Bernard De\'oto comments: "Unquestionably a pedestrian piece 
of work in comparison even with the secondary stories of the series, 
but the reader is rewarded with a few evocative descriptions and oc- 
casional fharacteri/ations and touches of humor reminiscent of Mark 
Twain's earlier crcauvc genius." 

!3 

Tom Sawyer, detective. Illustrations by Gerald McCann. New 
York. Gvosset 11- Dunhip [1963] 137 p. illus. (Companion library) 

PZ3.C59Tn3 

A small volume which is a companion to a AfcCann-illustrated Tom 
Saivyer Abroad, Each has black-and-white line drawings for an easy* 
to-read text. 



1" 



Clark Mutton's crayon drawing of Tom Canty as king, from The Prince and the 

Pauper. Item 50. 
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English Historical 
Fiction 




The Prince and the Pamper 

44# - 

The prince an'd the pauper. A tale for young people of all ages. 
With one hundred and ninety-two ilkistrations. Boston, J. R. 
Osgood,. 1882. 411 p. illus., facsim. PZ3.C59Pr4 Rare Bk. Coll. 

First American edition. 

I will set down a talc as ii was told to mc by one who had it of his father, 
which latter had it of hia father, this last ha\ing in like manner had it of his fa- 
ther — and so on, back and still back, three hundred years and more. ... It may 
be history*, it may be only a legetid, a tradition. It may have happened, it may 
not have happened: but it could have happened. 

The story was one Clemens enjoyed \mting. In a letter dated 
March 11, 1880, he remarked to Howells: "1 take so much pleasure 
in my story that 1 am loth to hurry, not wanting to get it done." It 
was copyrighted October 13, 1881, and filed in Washington, Decem- 
ber 12, 1881. Critics acclaimed it for its moral tone, language, seri- 
, ousness, and symmetry — qualities held dear in the genteel age. The 
Atlantic Monthly reviewer (v. 48, December 1^81: 843-845) de- 
clared it "an entirely new deparaire. ... It is indisputably by Cle- 
mens; it does not seem to be by Twain . . . the boisterous and rol- 
licking humorist. . . . That it will be accorded a rank far above any 
of the author's previous productions is a matter of course." In the 
Century Magazine (v. 23, March 1882: 783-784) Richard Gilder 
commented that it was a remarkable book, but "it was not necessary 
for the author to prop his literary reputation with archaic English." 

SI 
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And Howells, in a ietier 
York Tribune, observci: 
rii; phs over them." 
' i^ic (October 25, : 
^ clling p>o\v'ers. 
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•e and pauper; 
.roadway. The i.ilc ^ ' 
.er: in 1915, as :i F; 
arner Brothers soi:nd 
Lively line drav/in^ 
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trated Canadian edition 
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45 

The prince and the PAUPr 
New York, Harper [1909^ 

Sixteen full-paged, finely 
veal some of the story's mc 

46 

The PRINCE AND THE PA* 

Illustrated by Franklir: i^'^n. 
col. plates. 

Seven richly colored ^:it:'^ 
designed book. 

47* 

The prince and thk i 
cago, J. C. Winston 

Typical, spirited Laws at 
•and a good number fu. 
ange overlays; the frontispiece 
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s production; and ir. 1937, as a 

iiniensions by Frank T. Merrill 
he text. These have been used 
Harper under a special agi'ee- 
qs have also been used for an 
well as in Serbian, Hungarian, 
h edition of The Prince and the 
: Windus on December 1, 1881. 
)n In- F. T. Men-ill. An unillus- 
Dawson Bros., 1881) appears to 
the English edition. 



K FOR VOUNG PEOPLE OF ALL AGES, 

)lates. PZ3.C59Prl2 
engravings signed by Merrill re- 
:c moments. 



K. FOR' YOUNG PEOPLE OF ALL AGES. 

:w York, Harper [1917] facsim., 
PZ3.C.59Prl4 

) the attractiveness of this well- 



istrations by Robert Lawson. Chi- 
^v, 274 p. illus. (part coL) 

PZ3.C59Pr29 

drawings, many of which are small, 
Some of the large pictures have or- 
has blue and, orange overlays. 
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""HE PRINCE - 

Uus^rated * 
i:..L*cker. Cle 

Li: her intr:. : 

usie Clem. 

jpa's lates: 
;.:onably the i)s 
further on crar; . 
Simon's art wor : 
drawings sucv cci v 



{\L PAL'PER. A TALE FC YOUNG PEOPLE OF ALL ACES. 

- <\ inion; introcuction b- Mav Lamb-rton 
>rld Pub. Co. [IMS] xiv, 274 p. ilhis. part 

PZ3.C59Pr37 

Lamberton Ber';er quotes fo-rrTteen-verr old 
The Prince ^r' 'h- Fainter: -Cr-: o£ 
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7.oc:>k 

■;7JUic 



it is un ues- 
er comri: snts 



Prince and th s' -er/ 
has ever writ: Mrs. ^ 

' the story, iu hi^rorira' h.. kgrounc 
paintings :-nd :he 

.rpreting the .^.ction c 



!d-^v•hite 
rk. 



and 
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The PRiNcr. 
Illustrated 
xvii, 296 • 

The eig 
dramat: 



-HI ■ ' ^ER* A TALE FOR YOUNG PEOPLE OF ALL AGES. 

^11 New York, Harper & Row [1962? ^1909] 
;im. PZ3.C:::)Prl3 

:;..l-color painting?, rich . extiiral detail and 
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Bibliogr::: 
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out cieai 
Thi^ 
plates ph 



\ND t:- 
and i- 

■5, 



PAUPER. With an introduction by Edward 
-rations by Clarke Hutton. New York. Heri- 
^21 p. illus.. col. plates. 

PS1316.A: 1965 Rare Bk. ColL 

ces included in "Notes" (p. 217-221). 

tv. Edward Wagenknechi )mments on th^ 
ramatir;ition5 stage and ^ -cen, and recep^ 
:enteer' age. Like other sc mlars, he points 
; elevaiuv to Clemens' centra work. 
. ume contains twelve full-pa c, richly colored 
nd-whiie sketches on spaciou pages. 



The PR "NT I 



With : 
York. , 
[ChildrcT 

Four f 
smaller Jia. 



AL'FF.?.; A TALE FOR\oUNG PEOPLE OF ALL AGES. 

s I: Rob-rt Hodgson. London. J. M. Dent; New 
.^ti 19681 248 p. illus., facsim., plates (part col.) 
classics, no. 80] PZ7.C584Pr 

blazing with color plus full-page and many 
iiuia^ e drn^vings make this an attractive volume. 



trai: 

\ \: 
iiii. 
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Prinslt pR(;,i-.. '! /a 7a malki i golt: " Prtvede ot an 
Xevyana .o/v.x:- isii Br Angelusl\ Sonir^. Xarodr. . .. 

deya nil ic^;;. j i). is. ^"Zlat: :u vlioieka"; 

proizvedc -iia .nnosiji. ,.5) PS1316.. 

Heavy in d-.i uuii^. ' i manner c .ibei! .. a hands. 
bound B ;^ ; ; 



53* 

Prinz Bkttki.kn "iK'^. 
rich, Arte .i: • [i :H] j .iu 

Black-aiK: ^sTiile iinpo^ .im*' 
^Vrx enliar::e v/c" ..r:- < 

54 

Prints i m -.lirni: ■. . ^ 
tov. S 150 I : -.iuu \ 
Izd. A. S. ori: - - ^ 

Dra\vin,!:,^s 'a Fr. .k " ■ r 
and Kn,^di^:l lcIIii : -ii 

of i}iis cai h Ru i 
1954 uses tlic sai: ..r::v, . 

Other cdiiic; 
Lithuanian, Hui-_^r:,.:\. 



;ung von A:;iL Hiiitenniosc l 1.. 

ittures aui 1 -kt . ::ites by Maja *^ 
man volume 



111 dlia iinif>-:\(::uva vsiekh vozr 
evod s uiii .^agci. S.-Peieri)i- 
is. PS1316.A66S 1> 

ducccl fr I .c ~882 Anieric 
imerspci : r loughoui :he i- 
tion. A L r i- ;i>^ian ediiicn 

.re nor as ■ ■ uc ::. 

jrrill an .avL* wc^ired ir. i: ■ 

an languages. 

Robf I... •; ■ woodru r ' 
iio' "'rincc ai: iht 



Oihc foreign :. or of the Fr :irr rnd thr Pah. r in 

die IJIj: iry's colj. wr.- . tK:-..- in FreticiL Herjrcw, Hun-.:iaii. 
Lithu.'ini-in. Polisii, - 'b .ni - ani.sh. 



"Snlid ro"ijnrt." This ; /{ n/ Coriurrdcu: -hrt-yS:- Ihiss^ 

hy Onn Ilnird, rrprt^' -i ; tfif many HlMstrdtiou ~: the L{h)i:\ of 

Congrru from A Vankt . :irt of Kinj; Arthur. Itt - 55, LC-U' 'Xil- 
45021. 
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A Contiecticut Yankee in King Arthur's Court 

55* - • 1- 

A Y.NKEE AT THE COURT OF KiNc ARTHUR. With 220 illustrations by 

$an Beard. London. Chatto R: ^-^l- \«f ^'/^^P; S 

PS1308.A1 1S89 Rare Bk. Coll. 

First edition. ^ 
Fearing an unfavorable English reaction ^oA Conrrecticut Yankee in 
King Arthur's Court, published there as A Yankee at the Court of 
King Arthur, Chatto S: Windus asked Clemens to edit the book es- 
pecially" for England. Clemens refused: 

Concern'ine The Yankee. I have already revised the story twice. . . . N"^'- " | 
S T h ve' taken laborious pains to so trim this book of ^^-^^ '^at you tn.gh 
2' lack the nerve to print it just as it stands. . . f.^'f '^^^^fH 

altering a single word, go ahead. Otherw.se, please h.ind u to J. R. Osgooa 
time for him to have it published at my expense. 

Romance, burlesque, and tragedy are ingeniously mixed in a 
wildly imaginative tale about a down-to-earth, inventive Yankee who 
suddenly finds himself in King Arthur's court. Critical reaction was 
harsh the book being called "coarse . . . n vulgar travesty. In an at- 
tempt to counteract this reception, in 1889 Clemens uTote for help 
to Andrew Lang, an admirer. "I have been misjudged, he said. 
"Help me. Mr. Lang: no voice can reach further than yours in a 
case of tlus kind, or carry greater weight of authority." Lang replied 
with an article. "The .\r: of Mark Twain," which appeared m the 
■ Illustrated Londc-. News. After confessing that he hac^ not cared to 

S7 
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:kf he [ r(>ceetlecl ir ir;-, iie rc^' ^vf tlu-. .trliclc to 
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• e. also a ;iinienclecl Darn- 
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id illustrate tiiis one. ^'cs. it was 
ting for liglitning-lnigs aiU-. caught 
ivain-Hoicells 7. r iters, item 88). 
cdr.ion witli h^-.ard*s illa^aration 
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.■k and Sp«: cial Ojllections Divisioi 



.,::/rjr ■■ HM. , .:nuar\' 18, 
.)■ islv ; : . 1 "the de- 
h ee. fa. . .Lj.MC humor. . . . 
-.-'cs not ,..i: - vr ." Sylves- 
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: vr i ~. '^.^i"^. :. ns for his 
aiu: • '^r vilege and 
-ai.. I he ilu-^trator, for 
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f{ una. hour that I 
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:ppc ::cd in Jater issues, 
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A Conn- "Ticrr Vanrfk in King 
by John Wintcrich and iihist: 
York, Hr-iage Pre [19 ;i2] xx, 31 

A Connc ticut Yankee, notes Johr 
^ler-i'ly i' e filling of a sandwich ^ 
of pithii-r^ enterprises." Winterich 
cupatior-^ with Clia- les L. AVebsL 
machine He mentis ns briefly sc^i 
tionshi|. .ith I^eard. and the no'> 
novels V I r]\ appears I at the clost 
H^nd^oineiy designed and i.. 
vigoroL. hLack-aiul-wiiite crosshatA 



Arthur's cotKr. vV'ith a foreword 
a tions by Warren Cha;ppell. New 
\) p. illus. PZ3.C59Col4 

1 T. \\*intericl., "'was to its author 
lid between tlie substantial bread 
indicraes Clemens* business preoc- 
er and also the Paige typesetting 
-irces lor the novel, Clemens* rela- 
I's place in a succession of Utopian 
)f the centur*' 

istraied by V. :ittci\ Chappell with 
-:ed drawings 



A Cos ":tk:i : Vwkkf. in King \rthlr\s coi- 
tion h\ . 2t] V:.;i Doren and ilhistrations by H( 
York. -::riia^c Press [194H] 269 p. iLus. 
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V'^kh :an introduc- 
er Gu;ilbeau. N<ew 
-.>'.;;08.A1 1948 



Honore Guilbecu's . u.-::,, • c l-r. with 
his head in a r^- • ■ -^crr, . Cor.nrrucut 

Yankee in Kinir .uiz.y: ^.ouvi Itfrr 



"I: -lificu'i. rear, vr ^ Connectimt Yanl- 
Cow ':>l tc sfnrnir.:rme£ thr.r. the book rr:, ' 
by t' ifffere;' penion^;: one o: them with a ii:.:. 
for 1.1: .;:iys o: he :iJiid T:ibie and the other : 
for :i; uich fa: -:d n :-:::-:ens€.,' So Carl Van Dore: 
dual r.:.rure ev: jTn: :n :i:e :exi: which he sees as .. 
ity in C.cinens' -T.v.uiiL 

T-i*^ edition is i^kgraiviiy produced. Honor^ 
decoraiiicns anc. /aarpx.:::. ura-wir^gs, disdnguished 
recall :ae illustration -medieval manuscripts. 



n< Kir.g Artrmr^s 
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Tnmients on the 
-lar to the dual- 

.^Jibeau's redlin^^ 
V J. note of satire, 
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tion bv Will:.;ir M. G. 
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r.^j KiN'G Art:hur*s cour*-; 
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^ vV :th an introduc- 
19''' 0] xxvii, 450 p. 
PZ3.C59Co20 

create a new nar- 
-f: the technological 
The result war an un- 
^oc:.:.; satire, v ;i<ich yet 
j.chlr'bcrry fir.- (1885), 
idcr readers r^rx lo it, 
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^t-rzcTis' earlieT::; con- 
le, not a satire — and 
Fini^lly he ruLes a 
; Merman, Clennens' 

: a rrmall sair~jling 
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A Co-vEcncLT Yank :-K in King A" th :-r'^ 
of ^^: k T\s'ain :in(i .is environmvr.i is v 
editic is of the work together wiili n a ii 
Long New York, i: odd. Mead ri%' »l I 
(GreiL-. Lilusvtratcd cl..:i-sics) 

In h iiurc i .ictiion l^onp discussc- 
men: lasciniiuorL w.:th ^^alor^' an 
philo; -)phv. and the : .ovel's import. 

Tlv* hv' ^ ha- ' p»!iiic:: 

^vlv ' v/jin'-^ ■ ■'K< I <i ( t he social anc 
rial pn.ii^rtss is cxprrs*.'.' 1 iu plain talk t 
Manv ■■ear'i later t-nnkiin X), Roosevelt 
Yankee s pr -tcst :.;-niiinsi six pe~ccu,: of : 
ricnsc ■ )f ilu rest: seemird u- :ne thai 
diipcs iK-ecif - was r.cw deal." 

The :xteen p]>;ite-s ■Inc'tuie f'- :.ir ramar: 
?;■/. vepi ed with perr.ussion on H:i::*jer 
£.:::::-iic:r dr.LWMi:^ h\ Dan Bti uid; ana c'lghi f ;.: - 

(• I 

\:.:kf.f. in Ktxg / thtr'- 
[reduction and :.'.;.fiogr:. 
■ Chandler Pt.'i Co. [ 
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eel. AV jth riii i 
PUll. San F.-anici; 
p. illuix 

A derailed .^naly )f the theme- 
cal, social, and ecoTiomic ideas 
along \<iih his quoution of Clem; 

(Dreair- of being a knight-errant in artr: 
antl : -:ibits. thouM;h , of .ihe pr' -^cni (l.^ 
in t:he arnv'u. , . • C ii'. : sc:i«'' 
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myself. Alv : vs ge sirud . ./ 

A Nor.e on th-. Text" ::3m:. 
sting a irelatioiisliip ben-ec* 
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- Gener 1 Studies/' ' ' i 
vfluenc;:: !>tudii.t:s/' .".ml "^.f 
:he p" •.;iirnirTi;i;" tna ''-'cv. 
later ::ii;vir:!i:^, ::jV rn, 
.lied :n - i)' Ur ■ -r^ilN 



A'ith phc tograpns 
^ L wings fr . m early 
; . . - )n bv E. Hudson 
" .. facsii: j:Oi ■ s. 
PZ3-::59Couil 

1 the novel in Clie- 
Clemens' poli:i .al 

..u.'Tica f^f ih:r daft: 
.irr'>mp..inic(i aiuie- 
■.:;.( ..ad tlue CT.\;ied .Siate-.. 
'cai" ^dogair. from 0.\ ■ 
uxur. jiisK at c'\ 
1- . ; hired anc ;)inet^v-f;;ur 

. Lirawings by Henrv' 
- ar. ectial number of 

:)vr ~. A "acsirr.. of the 
"v prepar ::d bv Hamlin 
3] xxix D,. farrLTii.: 575 
PZ3.C59Col6 



and of Clemer^s politi- 
here by Han^iin Hill 
Li for the book: 
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provide.- 
first ide:: 

n :he Nfiddle .\ges. Have ch-, nm'iom 
v-r -'U V, ■..]-. the necessities oi Uiifi, No 
Cole in Che head and ar:n'ti blew. Can't 
iff^n rrrd'h -^t in tfur ^un; leaks in 
i*'s m:: sohd wi ::ter. - . . Can : dress or 
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on Dran E:t:ard.'5 illuv:ni,:ions, 
ift and hii. political carroons 
in\:[ comrDtior.. A bibli^n^a- 
:--^s^" "Sumrce, Backgro\i'Jzd, 
: n '^ubl icat ion ' ' — coim- 



.r t! .11 ! 
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reduced as abc*ve. 



^.ohcT ' E. L- Dcr zilvfr ■ /irjrr" ir. ie from Life on the 
M .sissrriu. Iterr, 71 



AutoDiograptiacal Travel Books 



hznocents A b^'oad 

62* 

The innocents abroad: or, The nhw Pilgrims' progp^s; bzinc 
some account of the sth vmship quajler cm''s pleasure excl 'rslon 
TO Europe and the Hol y Land; \s i7H descriptions or couvtries, 

NATIONS, INCIDENTS aN::) ADVENTURES, ;*;S Tlli^r APPEARED TO TH2: AU* 

THOR. With two hunnlred and thirty-four ililustrations. (Issued by 
subscription only, and n*ot for sale im the book-s tores) H-aTtford, 
Conn., American Pub. Co., 18619. xviii, 651 p. illus., plates. 

PS1-J12.A1 :869a 



The first of Clemens' five tiravcil book s, this the xecord of "pir-asr 
ure-trip*! — the Srst org-auj/ecl trainsatkntic i-.:".rty — for w'hidi Qeirjens 
signed up as one ^of a large cornpan\ makini; a year's sea -X)yaige .-jee 
the prospectus included, tinted Brooklyn, F ibruary 1, I5^,r for ihis 
"Excursion to the Holy L^rnd, Egypt, the Crimea, Grett^^ie and Inter- 
mediate Points of Interest"). 

The narrative has a cnimbination of .irnecdotes amc deMcripcion 
"strung on the autobiograp)lncal thread of :i journey:" ^A'ich its set- 
ting of characters on journeys, the book ha? been pointed to as one 
that supplied the structure for the narratives of the Adventures of 
Huckleberry Finn, A Connfrfinif Yi'mhrr :n King, A^'^^nrs Court, 
Joan of Arc, and The Priti • . Uw Par.per. A pub'iishing sacrcss, 
this edition appeared mi coml: jinu F^arper reissues trom 1870 to 
1897 and in London bv Chii:u .< \\ ,-di: ISSl. k v. a.. rev:i/;\C€d in 
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Xa:i<:-'. (v. \-\ ^ii: :ember 2, 1S69: 194^ as typical of "our peculiar 
school of huir " and ivas noted for its freshness. 

/. • - • 

Tkl NNocr.::T abroad: or. The new Pilgrims' progress; being 
soMi?. '\ccol:nt )r the st£.\mship Quaker Cm''s ple-asure excursion 
TO £l:rope ^ NT' Tiiz Holy Land. "^Vith an introducuon by Edward 
Waii^tniknechi illustrations by Fritz Kredel. New York, Printed 
for thje men'.ber?> the Limited Editions Club at the Thistle Press, 
196:2. xvii, 4 99 i: col. illus. PS1312..\1 1962 Rare Bk. Coll. 

A most nttr cti- edition with ample pages and numerous half-page 
color ik(i!tch ::^. h' Lredel, whose signature appears here on the "copy- 
righa"' crjpy. 

Ini his i ntroc^ action Wagenknecht comments that Clemens' "basic 
'Hitejairy' qualit\ and outlook are nowhere better illustrated than in 
his travi'i bf loV " these being more bookish than those of Henry 
Tiimes,, for a i . .i? best "he assimilates and integrates." He notes: 
Both Mark T\ 3in's personal and his professional future" were de- 
termined by itlie cniise. He considers this first of his five travel books 
.not necessariJy he best but "the most exuberant and spontaneous," 
reflecting a '-(m ,ger and happier Twain. It "made a professional 
writer of him," _nd that was "important for American travel litera- 
ture in general and for American cMture." 
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.1 Z'TTi-nr 'I'lTik. skrtrh b\ .Xorl Si' v from Roughing Ii. ftrm 67. 



Roughing It 



64* 

Roughing it. Fully illustrated by eminent artists. American Pub. 
Co., 1872. 591 p. illus.. plates. ' PS13I8.A1 1872 Rare Bk. Coll. 

First edition. 

The following "Prefatory" to this early autobiographical travel 
work, based on letters to Alia (San Francisco) and the Herald Trib- 
une (Xew York), reveals Clemens' humor: 

This book is merely a personal narrative, and noi a preteniious hision* or a 
philosophical dissertation. It is a record of several years of variegated vagabondiz- 
ing, and its object is rather to help tlie resting reader while away an idle hour 
than afflict him with metaphysics, or goad him with science. Still, there is infor- 
mation in the volume; information concerning an interesting episode in the his- 
tory of thr Far West, about which no books have been written by persons who 
were on the ground in person, and saw the happenings of the time with their 
ow'n eyes. I allude to the rise, growth and culmination of the silver-mining fever 
in Nevada— a curious episode, in some respects; the only one, of its peculiar 
kind, that has occurred in the land: and the only one, indeed, that is likely to 
occur in it. 

'Yes, take it all around, there is quite a good deal of information in the 
book, I regret this very much; but reallyj^t could not be helped: information ap- 
pears to stew out of me naturally, like the precious ottar of roses out of the 
otter. 

,65 

Roughing it and The innocents at home. With 200 original illus- 
trations by F. A. Fraser. London, G. Routledge; New York, 1883. 
xvi, 495 p. illus. PS1318.AI 1883 
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Originally thought of as The Innocents at Home, this volume repre- 
sents another Innocents Abroad out of American materials. The 
work is in four parts: the overland journey, the mining adventures 
in Nevada, writing in X'irginia City and San Francisco, and the trip 
to Hawaii and its aftermath — an account of "one grand pleasure 
jaunt." 

The abundant sketches, lively in action and detail, are well re- 
produced. 

66 . 

Roi'CHiNC IT. With an introduction and explanatorv* notes by Frank- 
lin R. Rogers. Texi estahlishctl and textual notes by Paul Baender. 
Berkeley, Published for the Iowa Center for Textual Studies by the 
University of California Press, 1972. 67,^ p. illus. {His Works of 
Mark Twain, v. 2) ' • PS1300.F72, v. 2 Rare Bk. Coll. 

Rogers' introduction -to this scholar's edition is a biographical piece 
providing background for the wrhing and publishing of this manu- 
script. Here he. notes that Roughting It was one of Clemens' most 
popular books during tiic rest of the authors life, the first .\merican 
edition being reprinted at least ten times between 1872 and 1900, 
the first English edition more than once, and the second English edi- 
tion of 1882 reprinted in 18*97. During 1904-7 it was ^surpassed in 
sales only by The 'Innocents Abroad, Huckleberry Finn, and Tom 
Sawyer. The introduction further states that the work came out 
nearly simultaneously in England — the first issue in two volumes, 
with the second entitled The Innocents at Home, including Mark 
Twain's (Burlesque) Autobiography. However, a pirated reissue of 
Innocents Abroad appeared in 1873, together with miscellaneous 
sketches and selections from Roughing It, as The Choice Humorous 
Works of Mark Twain. 

Supplements contain, along with notes and explanatory male- 
rial, "Remarkable Sagacity of a Cat," "Partial Dramatization of 
the *.\rkansaw Incident,' " "Orion Clemens' Account of D. A. 
Slade," and "Orion Clem'^ns* Account of His Overland Journey." 

.67* 

RoucHi.vc IT. Illustrated by Noel Sickles. W^ith an introduction by 
Edward W'agenknecht. New York, Limited Editions Club, 1972. 
xxvii, 445 p. ilhis. PS1318.A1 1972 Rare Bk. Coll. 

Issued in a case. 

"Not quite reliable history," says Wagenknecht in his introduction, 
but the providing of "some uni(jue first-hand material about the old 
West,** about the rise, growth, and culmination of the silver-mining 
fever in Nevada. He compares the work to Innocents Abroad, going 
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farther back inio Clemens* lire, covering more of it, and contribut- 
ing more to the making: of Ni.ark Tv. ain. Wagenknecht's piece con- 
li-rmes bv quoting a review in the Atlantic MorJhly of June 1S72 
'vhere H oweils expressed the l>elief that the reader was 

atcqmrfnj]: a bclitrr idea nf the Rush limes in Nevada, and of ihe adventurous life 
frcner2.:!v of rhe rrcciu Wesr. than he cnnul fx^s^iblv have gr-i else%vhcre. The 
proir-. exaggeration 2-iul broad ironv with which the life is described are con- 
j<i.'Ctur-..; ■ the trueM colors that f mid h::ivc been used, for all existence there 
mlust vc I(x>Ued like an extravau:..iit joki-. ih-: humor of which %v3s only deep- 
ened its nethcrsidc of tragedy. 

^ ikles' illustrations coi::ii ise thin-en full-color pages or double- 
spreads in brilliant ton-'- .u: : ot.asi jnal smaller black-and-white 
skeit:nes on spacious, wcll--:es. ;ined pages. 

Chapters 46-79 here a^: :>e2:red in the 1883 edition as The Inno- 
cent.\. at Home. 



"^V faring a toothpick " Harley's woodcut of Mark Twain Earning to pilot a 
rnrrr'nat, from Life on the Nfississippi. Iii'm 6S. 
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* Life on the Mississippi 

68* 

Life on the Mississippi. With more than 300 illustrations. (Sold by 
subscription only.) Boston, J. R. Osgood, 1883. 624 p. illus., plates. 

' F353!C63 Rare Bk. Coll. 

Title vignette. 

First issue of the first American edition (copyrighted January 18, 
1883; filed May 17, 1883); the English edition was published May 
12, 1883. An illustration on page 441, showing Mark Twain in 
flames,^ was omitted at the request of Mrs. Clemens from further 
printings of same t.-p. date (p. 57 in item 104). 

A publication derived in part from papers submitted on request to 
William Dean Howells for appearance in the Atlantic Monthly— ihQ 
first in January 1875, the last in August— under the series title "Old 
^ Times on the Mississippi." These, ?o warmly received, became chap 
ters 4-17 in the book. " . 

Chapter. 3^ of this^editron, second issuej(1883)7^contains an ex- 
tract that Clemens borfbwe'd fi^xni^ii^nlnfmished H Finn. 
It was not used in it— ^unfil it appeared in the 1942 Limited Edi- 

• tioris Club production (chapter 16 .in item 25). 

69 ^ " 
-Life qn the Mississippi. Biographical ed. New York, Harper, 1899. 
465 p. , , . , F353.C636 
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A reissue of Old Times on the Mississippi, copyrighted by H. O. 
Houghton in 187^t-75 and by Samuel L. Clemens in 1883. 

70* 

Life on the Mississippi. Illustrated by Thomas Hart Benton. With 
an introduction by Edward Wagenknecht and a number of pre- 
viously suppressed passages, now printed for the first time, and ed- 
ited with a note by Willis Wager. New York, Limited Editions 
Club, 1944. xxviii, 418 p. illus., col. plates. F353.C6456 

In his introduction Wagenknecht describes this book as being *'the 
stuff of which Huckleberry Finn was made . . ; the raw material of a 
great literary masterpiece ... no mere 'collection' of facts and im- 
pressions; for all its rag-bag structure." Concerning chapters 54 and' 
56, he further declares that ''nothing he ever wrote sheds a brighter 
light on either his nervous sensibility or his grave moral charm." 
Wagenknecht also notes the story's shortcomings: the opening dull- 
ness and the nearly 1 1,000 words of quoted material. 

This edition is the first "complete" edition and includes Caro- 
line Ticknor's story of how Mark Twain's missing chapter compar- 
ing the North and the South was suppressed and recovered. That 
article appears here in the introduction. Also included are the pic- 
ture of Clemens being burned in effigy, which Mrs. Clemens insisted 
should be omitted, and Twain's wild attack on Sir Walter Scott. 

The illustrations, which add a sumptuous quality to the vol- 
ume, include pages in full color or sepia and smaller black-and- 
white sketches. 

A miscellany of four appendixes — newspaper pieces, letters, com- 
mentary on flocJd control for the lower Mississippi, and the Indian 
legend "The Undying .Head'* — precedes Willis Wager's editing of 
"The Suppressed Passages" with explanatory notes. 

Life on the Mississippi. Introduction by J. C. Levenson. Illustrated 
by Don Pulver. Minneapolis, Dillon Press [1967] 441 p. illus. 

F353.C6458 1967 

A text which follows the first edition as corrected from the Clemens 
manuscript, the work of 1882-83, in the Pierpont Morgan Library. 
It omits the extract from The Adventures of Huckleberry Finn used 
in chapter 3 and never restored to the novel and also chapters .4— 17, 
that is, '-Old Times on the Mississippi," as published in the A tlaritic 
Monthly in 1875. 

Included here in the front matter is the suppressed "cremation 
cut" deleted from all but a number of copies bound before the fa- 
mous edict was made by Mrs. Clemens. Here also is a reproduction 
of four pages of Clemens* handwritten manuscript. 
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The aiiraciively set text is illustrated witli fifty-nine effective 
drawings in heavy inklinc. 



70* 

LiFF ON- THF Mississippi. With hioKraphical illustrations and dra\v- 
ines from the first edition of the book, together with an introdiic- 
tion by Guv A. Cardwell. New York, Dodd, Mead [1968?] xxin, 437 
p. iUus., ports. (Great illustrated classics) F353.C6458 1968 

An attractively printed edition with sixteen pages from the first edi- 
tion of sepia reproductions of photographs and river-scene sketches. 

Cardwell's introduction provides background information on 
Clemens' life, his earliest writing, and the . publishing of his work. 
After short reminiscences of the river appeared as "Old Times on 
the Mississippi" in the January-June and August 1875 issues of the 
Atlantic Monthly, the sketches were pirated in the United States and 
oublished as an authorized volume in England. However U was not 
until 1883 when the sketches, with additional matter, were trans- 
formed into Life, on the Missmipfn ixna. published by Subscription. 

As to the book's reception, Cardwell states diat/"mo.st critics 
like this 'wretched' book better than they do any of , Twain's others 
except for Hurklcbmy Finn and Tom Sawyer,- it be.ng "a combi- 
nation of the superb and the trashy, the brilliantly relevant and that 
which is extraneous bv any standard." He fiirt.her adds: ' As it 
stands the book is one of the most attractive of iill nineteenth-cen- 
tury American works. Nearly an-, reader must l/e delighted by the 
apprenticeship chapters The book examines problems and ex- 
hibits tensions that continue to be our proble^iis and our tensions. 
Like the book, we question our own optimisni."y 



This ink'and wash drawing by Donald McKay appeared on the title page and 
in the text 0/ The Jumping Frog and Other Stories and Sketches from the 
Exquisite Pen of Mr. Samuel L. Clemens. Item 7-4. f 
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her Writings 



I 



The Celebrated Jumping Frog of Calaveras County 
73 

The celebrate jlv^:ng frog of Calaveras County, and other 
SKETCHES. Edited by Tohn Paul [pseud,] New York, C. H. Webb, 
1867. 198 p. PS1322.C4 1867 Rare Bk. Coll. 

Not the first issue accoraing to Johnson's bibliography (p. 2 in item 
104). John Paul's "A. ertisement" preceding the text opens: 
•'Mark Twain" is too wr known to the public to require a formal introduction 
at my hands. By his st(- of the Frog, he scaled the heights of popularity at a 
single jump, and won >r himself the sobriqxitt of The Wild Humorist of the 
Pacific Slope. He is al^; known to fame as The Moralist of the Main; and it is 
not unlikely that as such he will go down to posterity. 

74- - . 

The juxMpinc frog, and other stories and sketches from nxt 
EXQUISITE PEH OF Mr. Samuel L. Clemens. With illustrations from 
the hand of Mr. Donald McKay. Mount Vernon, N.Y., Peter Pauper 
Press [1952?] 92 p. illus. PS1322.C4 1952 Rare Bk. Coll. 

First published under title: The Celebrated Jumping Frog of Cala- 
verds County. 

The book opens with Clemens' famous- early story and conclude^ 
with the "Burlesque Autobiography." There are nine expressive 
chapter head sketches. ^ 
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The NDToRiors jumpinc. othi-.r storifs. Sc1( rted and in-^o- 

duced by Edward Wagci Illustrated by Joseph I.ow. New 

York, Limited Editions ( *)70. xiv, .S(U p, illus. (part i- '.) 

PS1302AV2(i Rare Rk. (a il. 

A handsome volume, pi^ with many typical Joseph Low 

sketches in color and hi a, id white. "The Notorious J mil pi ng- 
Frog of Calaveras Couiuv hich opens the collection, appeared, 
first as "Jim Smiley and Li. > j .imping Frog" in the New York Satur- 
day Prfss on November I . IsGf), after having been told in Califor- 
nia for rnore' than a decade. Wage»iknecht notes this as an event, 
which "marked the beginnings of Mark Twain's Eastern, as distinct 
from his West Coast, reputation" and considers its tall-tale folk 
spontaneity to be the "art that conceals art." 

Two other tale.^ are also animal fables, with recognizably 
human characters: "Dick Baker's Cat," from Roughing It, and "Ba- 
ker's Blue-Jay Yarn," from A T ramp Abroad, The former centers on 
the Reverend Leonidas W. Smi ley's frog named Daniel Webster, and 
the latter on a cat nanu-d Tom Quartz — both dear to a p^^^ket 
miner of Dead-Horse GuItVi "A Dog's Tale," "an antiviviser.rion 
blast" with a Sunday schoc j hackgroimd, has a dog as iis nar '^or. 
VVagenknecht adds, "1, for -ne, did not rcuJize, until I had got -hem- 
all together, the extent to v>hieh they are .lominated by the tone of 
the fable . . . they are anything hut 'realistic. " 

See Franklin J. Meine's 'Foreword" tc Jim Smiley if His Jump- 
ing Frog illustrated by ^ n T., McCii-icheon. Pocohontas Press 
[Chicago] 1940. 19 p. PSL^:!::: 1 Rare BV.. Coll.) for it? iiistory of 
the title story — related b' s Russell l^owell as "the ~nest piece 

of humorous writing yet ■ . .:ced in America" and by Howells as 
"the most stupendous of i irr Muions,"| \ 

■ \, 



f. r. Dumond's wpodcu: Sair loart of Arc, fron. the Personal Recollections* 
of J L-n of Arc. //<rm 75^. 
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Personal Recollections of Joan of Arc 

Personal recollections of Joan of Arc. By the Sieur Louis de 
Conte [pseud,] (her page and secretary) Freely translated out of the 
ancient French into modern English from the original unpublished 
manuscript in the natiojial archives of France, by Jean Fran9ois 
Alden. Illustrated from original drawings by F, V.-Du Mond. New 
York, Harper [1896] 461 p. plates. DC103.C62 

A lengthy historical novel written because Joan of Arc was Clemens' 
favorite historical character. He ^^tated: "It means more to me than 
anything I have ever undertaken/' Clemens devoted twelve years to 
researching and writing this novel. Harper's Magazine serialized it 
first in three monthly installments (April 1895-April 1896) without 
his name. He used the pseudoijym Sieur Louis de Conte'to prevent 
the work's not being taken seriously under his own name, while the 
name of the translator, Jean Francois Alden, is referred to as a pun 
on John Alden. The book contains thirty-two of the fijie drawings 
that had appeared in the periodical. . . 

'Clemens' biographer, Albert Bigelow Paine, considered this 
book to be "perhaps the most finished of Mark Twain's literary pro- 
ductions," but critics, disagreed. Excerpts follow from an anonymous 
contemporary review in Harpefs- Weekly (v. 40, May 30, 1896: 
535-536): 

• • " 57 



48 



Personal Recollections of Joan of Arc . . . offered to the sympathy and intelli- 
gence of men and women, and yci I should not be surprised if ii made its deep- 
est and most lasting appeal to the generous heart of youth. 

. ,1 wiJh his personal recollections of Joan could have been uriiten by 
Some Southweitern American, translated to Domremy by some such mighty magic 
of iraagitiation as launched the Connecticut Yankee into the streets of raany^tow- 
ered Camelot; but I make the most of the moments where the Sieur Louis de 
Come forgets himself into much the sort of witness I could wish him to be. I 
am not at all troubled when he comes out with a bit of good, strong, downright, 
modern American feeling; my suffering begins when he does the supposed me- 
diaeval thing. ... 

It would not be easy to convey a sense of the reverent tenderness with which 
the character of Joan is developed in this fiction, and she is made a "sensible, 
warm motion" from the myth that she seems in history. The wonder of her ca- 
reer is something that grows upon the reader to the end, and remains with him 
while, he is left tingling with compassion for the hapless child who lived so glo- 
rnously and died so piteously. 

. . . Ii is our humorist's fortune to have the facts with him. and whatever 
we think Joan of Arc, inspired or deludc<l. we shall feel the wonder of them. the 
more for the light his imagination has thrown upon them. I dare say tliere are a 
good many faults in the Ixxik, It is unequal; its archaism is often superficially a 
failure; if you look at it merely on the technical side, the outbursts of the nine- : 
leenth•centn^^ .Xrncrican in the armor of the hftcenth-century Tienchman are 
solecisms. But in ^pite of all this, the book has u italizing force. Joan hves in it 
again, and dies, then lives on Ln the Uive and pi:^ and wonder of the reader. 

11* _ . 

Saint Toan or Arc. Harper's montV:^ r^.:--azine, v. \K :j'ec. 1904; 
2-12. a>l. .i-:. A- V. 110 

Reduced <^ \ht : jriefest summary from e 1896 y -so':^h Recollec- 
tions of r. Arc (item 76). An "A- ors No- 1 or history 
of Joan >>t Arc':^ true story appears ;iere, \u$ the ' Fran ^iior's Pref- 
ace" from ihe original. The special feauire here is Ho ^'ard Pyle's 
spirited and evocative interpretation of S; int Joan in four full-page 
color paintings captioned "She Believed That She iad Daily 
Speech with Angels,'^ "The Triumphal Entr- into Rheims/' 
"Guarded by Rough English Soldiers," and "A Lir.he, ^ oung, Slen- 
• der Figure." Marginal drawings in green on tv enty-seven of the 
pages further interpret the story's action. The two-column printing 
has an initial letter for each section printed in red on a gold-design 
square. 

78* 

Saint Joan of Arc. With illustrations in color by Howard Pyle; dec- 
orations in tint by Wilfred J. Jones. New York, Harper [^1919] 32 p. 
mounted col. plates. DC103,C63 Rare fek. Coll. 

Four full-color plates from the magazine appearance of this digest 
(item 77) embellish the brief text. 
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79 

Pf.r.S()n \i. rkcoi.i KCTir>Ns OF JoAN OK Arc. Rv ilic Sicur Louis de 
Colue 'pseud.] {hex \ .igc nnci secretary) Illustrated by G. B. Ciitts. 
New Vurk, Ha^u^^er, \\>2i\. p. plates '(part ^ DCIO^.CG^ 1926 

A coloi l^'iitispiece and iwclvc bhick-and-uli.ie halftone plates by a 
new artist accuiiipanv ihf texr from the origiiril 1896 edition. 

80 ■ 

JoHAN> \ d'Arc: kkrtonujs hanf.n f; \MA^ \N JA MARTTYRIKU- 
OLKMAsrAAN; niuistiin kirjoittanut hanen lii liiiscnsa ia kirjurinsa. 
Sieur ' oiiis de Conie \f)snid.] Rair ;an vauionarkistossa olevi^;a 
van'^.^M.^ :a asiapapereis- ... nvkvajan kie'ivlle kai=ntanvt ja miiodostan:at 
Mark ^Wain \pseud.' V:ipu.asli sr:r.rj:rjntanui Lilli Rainio. Porvoo, 
V S(>Ct siroin Osakc^u-ir !M()] I'-v'::. phu.*;^. 

DC1()3.C625 Rare Bk. Coll. 

rial: plates of :il:xi ^si j JioiosT-iiphir sliarpness illustrate a small 
X. Air-*'.- vith a I'inniv! texi set hi w-:'] -spaced nrint. 



'JN VNUA OB lOANNIF ' -iK A PA/JIA I SKKRETARIA LUI DE 

" ^ Ifk 1/ cievnikh < ■ Fraiitsii. Perevod s anglliskago 

^ -^''-lerbarg, Izd. A. ^ orina, 1897. 2 v. in 1. plates. 

DCd03.C627 

:n< III. i page engravings i\ ' in 7t) illiisii aic iiigh points in' the 
: an" . ' !iis s:or\'. 



' Monu}if:'S()nc hi ink drnwiuiz hy Mnri: Twain from Concerning CatS; Two 
Talcs bv Mark Train. Item S2. 
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Concerning Cats: Two Ta: ?5 

82* - V 

Concerning cats: two tales. With an ^i' I?"^??? 

Anderson. San Francisco, Book Club of Cahforoa, iSS^^j^^'^f J5 
illus., ports. 
"450 copies printed/* 

Two unplotted and unfinished bedtime 

hearted spirit of a devoted parent: "A Cat Tale/ written in 1880, 
anT'TirAutobiography of Belshazzarr undated but^^^^^^^^^^^^^^ 
kno^-n to have taken place in the middle of the 1830s Jhe tales ex 
hibit the author's e:njoyment of words as much as his love «f • ^ 
in rambling fashion he tells his little Clara and Susie one story 
abour "a noble bif cat" named Catasauqua and another about the 
naming of a new litier of kittens. He states in his introductian: 

My lirrle girl,-Su5ie. aged eight, and Clarai six ^-n^ ^half--f'=nJ^"i" 
helD them to KO to sleep, nights, by telling them ongmal tales. They think my 
?al« a^e^tter than paregoric, and'quicker. While I Ulk. they make cominenu 
Srask qu«.Tons. and we'have a pretty good time. I thouf ' maybe other httle 
people might like to try one of my narcotics-so I offer th.s one. M.l. 

A slight story produced in a ^stinctively handsome piece of 
bookmaking. 
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Slovenly Peter (A Translation) 



83* 

Hoffmann-Donner, Heinrich. Slovenly Peter (Der Struwwelpe- 
ter). Translated into English jingles from the original German of 
Dr. Heinrich Hoffmann by Mark Twain [pseud.] with Dr. HoflE- 
mann's illustrations adapted from the rare first edition by Fritz Kxc- 
del; now printed, for the first time, for the members of the Limited 
Editions Club. New York, Marchbanks Press, 1935. 34 leaves. czL. 
illus. PZ8.3.H675S1 Rare Bk. CoE. 

. Printed on one side of leaf on opposite pages. 
'*1500 copies . . . This is copy niimber Copyright copy/' 

Clara Clemens explains in her 1934 preface, "How My Father Mans. 
Twain Translated Struwwelpeier for His Chiildren," that the "im- 
pious spirit of contrariness in the verses of this work" appealed lo: 
her father. His. translation was intended. to be a secret for Christmas 
— -and it was — wrapped up carefully and tied with a red ribbon, Ix 
was read aloud in his inimitable, draihatic manner. A letter to his 
publisher indicates the Berlin Christmas to have been in 1891. 

A footnote typical of Clemens appearing oa page 15 regards his 
use of "ate** in "The dog's his heir, and this estate/That dog inher- 
its, and will ate.** 

My child, ne%er use an expression like that. It s utterly unprincipled and 
outrageous to say ate when you mean eat. and you must never do it except when 
crowded for a rhyme. As you grow up you will find that poetry is a s^ndy roac 
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lo travel, and ihc only way to pull through at all is to lay your grammar down 
and take hold with both hands. M. T. 

Frit/ Kredel has preserved both spirit and detail in his color 
pictures based on the originals by Dr. HofTiuann. 

.\nother 1935 edition has a somewhat different title page: Slov- 
enly Pc:cr (StYxiwioelpeter); or, Happy Tales and Funny Pictures* 
Frt:elv translated by Mark Twain [pseud] with Dr, Hoffmann's il- 
lustrations, adapted from the rare first edition by Fritz Kredel (New 
York. Harper, 1935 [31] p. PZ8.3.H675S1) . 



... t 
Mark Twain in 1902 at his old home in \^nnibalt Missouri, LC-USZ62'-28852. 



Mark Twain—The Individual 



Autobiographies 

84 

Mark Twain's AuroBiOGR.vPHY. With an introduction by Albert 
Bieelow Paine. New York, Harper, 1924. 2 v. (368, 365 p.) 
^ PS1331,A2 1924 

A rich compendium of anecdotes, entertaining incidents, pictures of 
the writer's childhood, his family life, travels, friends, and excursions 
into the publishing world, presented in a leisurely conversational 
style. In an introduction, Arthur Bigelow Paine provides biographi- 
cal data, an account of the beginnings of the Autobiography, and 
Clemens' approach^to his memories: 
- Start at no particular time of your life: wander at your free will all over your 
life; talk only about the things which interest you for the moment; drop it the 
moment its interest threatens to pale, and turn your talk upon the new and 
more interesting thing that has intruded itself into your mind meantime. 

85 ' 

Mark Twain in er,ui*tion; hitherto unpublished pages about men 
AND EVENTS. Edited and with an introduction by Bernard DeVoto. 
New York, Harper ['^19401 xxviii, 402 p. facsim. 

PS1331.A45 1940 Rare Bk. Coll. 

When Albert Bigelow Paine . published his two-volume edition of Mark 
Twain's Autobiography in 1924, he used something less than half of the' type- 
script in which everything that Mark wanted in his memoirs had been brought 
together. This book uses about half of the remainder. It has been- selected, rear- 
ranged, and to some extent edited. (Introduction) 

DeVoto's footnotes further add to the value and interest of the 
work. 
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Biographies 

86 

Paine, Albert B. Mark Twain, a biography; the personal and lit- 
erary LIFE OF Samuel Lanchorne Clemens. With letters, comments 
and incidental writings hitherto unpublished; also new episodes, an- 
ecdotes, etc. New York, Harper, 1912. 3 v. (1704 p.) illus., facsims., 
plates, ports. PS1331.P3 1912 

The first biography of Clemens by his appointed biographer, who 
began work under the writers dfrection. Albert Bigelow Paine states 
that he drew from ''direct and positive sources: letters, diaries, ac- 
count-books, or. other immediate memoranda; also from the concur- 
ring testimony of eye-witnesses, supported by a unity of circumstance 
and conditions, and not from hearby or vagrant printed items." Not 
a critical study, but rather an affectionate memoir of Clemens, the 
work received praise for its careful cind sympathetic treatment o£ the 
subject. 

An abridgment of the three voluhies was issued zs A Short Life 
of Mark Twain in New York by Harper in 1920 (PS1331.P4 1920). 

87 

Paine, Albert B. THEf%0?ys' life of Mark Twain; the story of a 
MAN WHO MADE THE WORLD LAUGH AND LOVE HIM. With many anec- 
dotes, letters, illustrations, etc. New York, Harper [«^1916] 353 p. 
illus., facsims., plates, ports. PS1331.P25 
First appearing as a serial in St, Nicholas beginning November 15, 
1915, and ending October 1916, this biography received recognition 
for the appealing portrait it gives of Clemens. It contains Susy Cle- 
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mens' account of how her father took the role of Miles Hendon in a 
family adaptation of The Prince and the Pauper: 

Papa had only ihrce days lo karn the part in. but siiH we were all sure he 
could do It. ... I was. ihc prince, and Papa and I rehearsed two or three times 
a day for the three days before the appointed evening. Papa acted his part beau- 
tifully, and he added to the scene, making it a good deal longer. He was incx- 
pressibiy funny, uith his irrrar slouch hat and gait— oh, such a gait! 

Beginning with the Grosset X: Dunlap edition of 1944, the title 
of the work w^as changed to The Adventures of Mark Twain, 

' 88» 

Eaton, Jeanette. America's own Mark Twain. Illustrated by Leon 
ard Everett Fisher. New York. Morrow, 1958. 251 p. illus. (Morrow 
junior books) PS133I.E2 
A spirited, fictionalized account of Clemens' life for young readers. 
It pays particular attention to his turbulent childhood and early ap- 
prenticeship to a printer, his Mississippi pilot .days, and his later ca- 
reer as a printer, writer, and lecturer. The treatment is perceptive 
and sympathetic; the author has managed to convey the sense of 
tragedy that was as much a part of Clemens as was his humor. 

Leonard Everett Fisher's strong black-and-white pictures, some 
full-paged, evoke the spirit of the man and his times. 

McNcer, May Y. America's Mark Twain. With illustrations by . 
Lynd . Ward. Boston. Houghton Mifflin, 1962. 159 p. illus. 

PS1331.M25 

Heavily illustrated with double-spread' and full-page paintings in 
rich color to appeal to the youngest readers of biography. Brief sum- > 
manes of The Adventures of Tom Sawyer, The Adventures of 
Huckleberry Finn, Innocents Abroad or The New Pilgrims' Progress, 
and A Connecticut Yankee in King Arthur's Court are interpolated 
m the biographical content. 

90 

Wood. James P. Spunkwater, spunkwaterI A life of Mark Twain. 
[New York] Pantheon [1968] 182 p. illus., ports. (Pantheon portrait) 

PS1331.W6 

Bibliography: p. 181-182. ' 

This portrait of Clemens, written for young people, is vigorous and 
reveals the man's intense,, restless nature, his charm, and his humor. 
Such well-known works as The Adventures of Tom Sawyer ^nd Life 
on the Mississippi are related to pertinent episodes in the writer's 
life. A chronoIoA* and bibliography are appended. 
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Letters 

91 

Mark Twain's letters. Arranged with comment by Albert Bigelow 
Paine. New York, Harper [^917] 2 v. (855 p.) illus., facsims., 
plates, ports. PS133I.A3 1937 

Paged continuously. 

In chronological arrangement, Clemens' letters from the years 1853 
to 1910 are accompanied by the editors ample, descriptive notes. A 
''Biographical Summary" introduces the volume. 

92 

Mark Twain's letters to his publishers, 1867-1894. Edited with 
an introduction by Hamlin Hill. Berkeley, University of California 
Press, 1967. xiv, 388 p. port. (The Mark Twain papers) 

PS133LA3 1967 Rare Bk. ColL 

Includes bibliographical references. 

A collection of 290 letters, arranged chronologically, which ''depict 
both Mark Twain, the author fussing with his manuscripts and cor- 
recting proof, and Samuel L. Clemens, the businessman suggesting 
illustrators and promotion plans, examining bindings and prospec- 
tuses." (He had already had experiences as a printer, correspondent, 
and newspaper reporter.) Hamlin Hill concludes his introduction 
by stating that "Mark Twain reveals here a part of himself and a 
part of his life that was essential both to his view of himself and to 
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any reader's comprehension of his complex personality." The letters 
here, covering fewer years than Albert Bigelow Paine's t%vo-volume 
collection (item 91). have more extensive prefaces and more foot- 
notes. 



93 

Mark Twain-Howklls letters; the correspondence of Samuel 
L. Clemens and Willlam D. Howells, 1872--19I0. Edited by Henry 
Nash Smith and William M. Gibson with the assistance of Frederick 
Anderson. Cambridge, Mass.. Belknap Press of Harvard University 
Press, 1960. 2 v. (xxv, 948 p.) illus., facsims,, ports. PS1331.A3H6 

Bibliographical references included in "Note on editorial practice" 
(v. 1, p. xxi-xxv). "Calendar of letters"; v. 2, p. 883-903. "Index 
of works bv Samuel L. Clemens and William D. Howells": v. 2, p. 
943-948. 

Interspersed throughout a rich collection of letters which tell the 
story of a frienclsliip of almost forty years duration are Howells' and 
Clemens' discussions of such works as The Adventures of Tom Saw- 
yer, The Adventures of Huckleberry Finn, A Connecticut Yankee in 
King Arthur's Court, The Prince and the Pauper /^.nd Personal Rec- 
ollections of Joon of Arc. Amply footnoted. 



In this Utter to Dftriirl Beard, Mark Twain praises ihe artist for the fine illus- 
trations he created for A Yankee at the Court of King .-Vrthur. Item 55, 
LCMSniSl-L 
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Studies and Bibliographies 



94 

AnVF-NTlRES OF H fCKLFRF.RRV Ft.NN; AN ANNOTATED TEXT, BACK- 

GROUNDS AND .soLRrKS. FSSAVS IV CRITICISM. Edited bv Scullev Bradley, 
Riciimoiul Croom Be;itt\ 'and] E. Hudson Long. Neu' York. Xorton 
[19621 431 p. (Norton critical editions. N304) PZ3.C59A68 
Bibliography: p. 419-151. 

A scholar's text with footnotes has appended to it pieces for 
"Racki^romuls and Sources." p. 229-265: ".•\ Sampler: .•\utobiogTa' 
pliv. Hiot^naphv. and Correspondciu e." p. 266-272; and a substantial 
^t•c tion. "^:^viy'; in Criticism," from Biander Matthews, .Andrew 
Lang. \'an W vck Brooks. Bernard DeVoto, and others, p. 275-148. 

9r) 

Anderson. PYederick. and Keimetli M. .Sanderson, romps, Mark 
Twain: the criticai. hkkitack. New York, Barnes Noble [1971] 
xvi. p. (4 he Criticai hcraage series) P.S1388.A5 1971b 

Bibliography: p. 310. 

A selection of transatlantic responses to Samuel Clemens' writings, 
intended bv the editors to represent the most important views, sig- 
nificant for their intrinsic critical worth or for their representative 
quality. The'reviews appear in chronological order, as for The Ad- 
vrnturr^ of Tom Sau-yrr, 1876-77, The Prince and the Pauper, 
1881-83, and Thr Adventures of Huckleberry Finn, 188^1-86. They 
are selected somewhat equally from British and American journals. 

96 

The art. hcmor, and iu;manitv ok Mark Twain. Edited, with com- 
mentary and notes, bv Nfinnie Bra.shear and Robert M. Rodney. 
With an introduction by Eldward Wagenknecht. Norman, University 
of Oklahoma Press [1959] 423 p. illus., facsim., ports. PS1303.B7 
Bibliography: p. •111-118. 

Remembering, says Wagenknecht, that "the whole vast body, of 
Mark Twaiifs writings are autobiographical," the editors have cho- 
sen c.vtracts from Twain's fiction and nonfiction which reveal his life 
and his ideas and have arranged them expertly to give emphasis first 
to the man and secondly to his works. Thus the selections fall into 
tu'o parts: .Mark Twain, Nfaster Storyteller and Descriptive Artist 
(The .Missouri Boyhooil, The River. The West, The Nfagic Land, 
and The Wc^rld Outside), and Nfark Twain, .\[issouri Humorist 
(Early Humor in Nfissouri. .\fark Twain's Development as a Humor- 
ist, and The .American Prometheus). 
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A preface by the two editors and "Tributes and Estimates*' by a 
number of critics foilow Wagenknecht's introduction; a chronology 
of Mark Twain*s life and literary- career, a selected bibliography, 
and an index complete the carefully prepared, revealing volume. 

97 

Blair, Walter. NIarr Twain JL- Huck :n I ":^eley. University of 
California PrC5S [1973. ^1960] xvi, 436 iliu ports. (Library re- 
print series) PS1305.B5 1973 

Bibliographv: p. 423-427. 

Praised as a well-documenied and even exhausrive study worth the 
attention of scholars concerned with the background involved in 
wTiting The Adventures of Huckleberry Finn, this serves as both 
histor)' and criticism. It concludes \nth considerable detail for the 
publishing history, translations, and successes of the book at home 
and abroad. 

The extensive bibliography includes manuscript material and 
periodical articles as well as longer studies. 

98 ^ 

Blanck, Jacob N. Samuel Langhorne Clemens. In his Bibliography 
of American literature, compiled for the Bibliographical Society of 
America, v. 2. George W. Cable to Timothy Dwight. New Haven, 
Yale University Press, 1955. p. 173-254. plate. ZI225.B55, v. 2 

A three-part bibliography of Clemens: primary books and books con- 
sisting of first edition materials; collections of reprinted material is- 
sued under the author's name, separate editions, and undated re- 
prints; and books by authors other than Clemens which contain 
material by him reprinted from earlier books. 

99 

Brashear, Minnie M. Mark Twain, son of Missouri. Chapel Hill, 
University of North Carolina Press, 1934. xvi, 294 p. facsims., maps. 

PS133I.B67 

Illustrated lining-papers. 

"Selected bibliography*': p. 2o4-2b4. 

A background work attempting, says the author, to point out "form- 
ative elements in Mark Twain's immediate inheritance and environ- 
ment — by turning the telescope back as steadily as possible upon the 
first twenty-five years of his life" — viewed, however, "in the light of 
Mark Twain's later career — his own conception of it. and the judg- 
ment of his contemporaries upon it." 
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/^i xndxcaUd in thr handwritten note, Mark Twain sent his map of Paris to 
Ainsworth Rand Spofford, then Librarian of Congress, for preservation. 



61 



81 



ERIC 



100 

Clemens, Samuel L. The art of Huckleberry Finn; text sources. 
CRITICISMS. Selected and edited by Hamlin Hill [and] Walter Blair. 
San Francisco, Chandler Pub. Co. [1952] 532 p. (chiefly facs.m. 
illus., port.) 
Bibliography: p. 18. 

"The text of Huckleberry Finn ... is a facsimile of the first Ameri- " 
can editidn, published b-. Charles L. Webster Co. on February lb, 
1885. . . . Facsimile texts of sources have been chosen whenever possi- 
ble from an edition Clemens used or probably used." 
Critical essavs accompany a facsimile of the first American edition of 
1885. Projecting different insights, these provide background to the 
studv of the novel as a sequel to The Adventures of Tom Sawyer— 
declared by Brander Matthews to be, unlike most sequels, "q""^^ as 
worthv of wide popularity" as its predecessor. He adds that this 
book is not an attempt to do Tom Sawyer over again: here Huckle- 
bern' Finn is seen from the inside, rather than from the outside as 
previously. 



De Voto. Bernard A. Mark Twain at work. Cambridge, ^^^ss Har- 
vard University Press, 1942. 144 p. facsims., port. PS133b.U. 
Contents: The phantasv of boyhood: Tom Sawyer, and "Eoys Man- 
uscript."-Noon and the dark: Huckleberry Finn.-The symbols of 
despair. 

"Bov's Manuscript" is a sketch bv Nfark Twain from which Tom Sa-^->'fr was sub- 
sequently developed. "Something about the actual writing of Tom iau-jrr and • • • 
ot HuckUbcrr^- Finn is said here, for the first lime by any cr.tic. Uhat is said 
does outline Mark Twain's habits of work, his characteristic attack on his mate- 
riaL the kind of difficulties he customarily encountered, and his usual ^a)' °t 
dealing with them. It does outline the nature of his talent, its abundance, and 
its hiatuses. 

An appendix contains part of an unpublished manuscript which 
Mr. De Voto calls "The Great Dark," and which supports his thesis 
in "The Svmbol of Despair." 

\ more detailed description of background influences is to be 
found in DeVoto's Mark Twain's America (Boston, Houghton Mif- 
flin Co., 1951 [^1932] 351 p. PS1331.D4 1951). 
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;erber. John C. cowp. The Merrill studies in Huckleberry 
,.NN. Columbus, Ohio, Merrill [1971] 121 p. (Charles E Merrill 
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Bibliography: p. 121. 

Assembled here is "a reasonably comprehensive colleciion of the crit- 
icism of Huckleberry Finn." The essays are divided into two parts: 
Early Reviews, concerned with tlie work as a boy's book, and More 
Recent Critical Opinion, treating its art as a masterpiece. Included 
in part I is an account of ihe fracas at Concord, Massachusetts^ 
where thf* book was excluded from the public librarv' as **the veriest 
trash . . . rough, coarse and inelegant, dealing with a series of expe- 
riences not elevating, the whole book being more suited to the slums 
than to intelligent, respectable people." 

103 

Howells, AVilliam Dean. Mv Mark Twain: Reminiscences and 
CRITICISMS. Edited and with an introduction by Marilyn Austin 
Baldwin. Baton Rouge, Louisiana State L^niversity Press [1967] 
xviii, 189 p. port. PSI331.H6 1967 

Bibliographical references included in "Xores" (p. 165-184). 

First published in 1910 in three installments in volume 121 of Har- 
pers* Monthly Magazine. In that vear these installments, together 
with twelve pieces of Howells' critical writing about Clemens, were 
issued by Harper as the book My Mark Txrain: Reminiscences and 
Criticisms. 

The introduction (or this edition of Howells' work looks at 
Howells as Clemens' friend and adviser as well as literary critic, bi- 
ographer, and * 'experienced novelist." Part 1 provides what Baldwin 
describes as "a rare, intimate picture of Mark Twain." Part 2, the 
twelve literary essays, includes analysis of Clemens' The Adventures 
of Tom Sawyer, A Connecticut Yankee in King Arthurs Court, and 
Joan of Arc. .\ppended notes supply a variety of details. 

104 

Johnson, Merle D. V. .\ bibliography of the work.s of Mark 
TwAiN^ Samuel Langhorne Clemens; a list of first editions in 

BOOK form and of FIRST PRLNTINGS I.\ PERIODICALS AND OCCASIONAL 

PUBLICATIONS OF HIS VARIED LITERARY ACTIVITIES. Rev. and enl. New 
York, Harper, 1935. 274 p. illus., facsim. 

Z8176.J8 1935 Rare Bk. Coll. 

A chronological listing. Each entry is described minutely. The intro- 
duction contains a reproduction of Clemens' account of the steps he 
took 'to protect himself from literary piracy before international 
copyright was established: 

You are an American. ... If you uant to copyright a book here at home, what 
must you (io? This: you must get your title-page printed on a piece of paper; 
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er.clovf il to the l.iiiraTiaTi of Con^roM apj>l\ to him iv. v, riling f^r □ a>p\righi: 
sent!. 11 im 2 ca^h fcx'. 'Ili.it \\h3.i \<^u. jn-rsonallv. hdw i<i i'": ihe rtM i«= wiih 
vour publisher- What i'.<> ha-.c to di) t<> ijt t the ^nie lxv)k copvrighicd in 
England? \ou aic hampt'ioi bv v.n boiht-rs no d.riails of aiiv kiiul \vhate\cr. 
When v(»u <cud \o\:r nimiiwiipi to voiii Kii-jH^h pu!)bs]uT. icll him the 

dale jpp<iini'jd for ihc Ix^.k i<» is-ut- here, aiul trust him to bring it out there a 
dav ah(-ad. Isn't that •^Jmplr cnoiii^h? No ktur 10 :inv othcial: no title- page to 
anv official: no fee 10 amlxnlv: aiul vet that ly>ok has a copvrisht on il which 
the Charlc-sion earihquakr muhhrt unn-ttlv. ••prc\in:is publication" in Great 
Britain of an American secures pcifcci copvriglit- 

10.-) . 
Long, Eugene HucUon. Mark Twain handuook. Nov York, Hen- 
dricks House ['I95S] xxi. 154 p. PS133LL6 

Includes bibliograpliies. 

A valuable, detailed chronolofn-- precedes a su- 'mary and . 
of items of research done on Clemens up ITifties 

Ample bi})iio,i,T:q>b: s c u lo I'.-C sections t.ii biogra- ' 

phv .)inuis. *• iiie M;tii of^Lciivrs." "Mind and Art." "Funda- 

memal hlcas." and **Maik Twain's Place in Literature. ' 

106 

^fARK TuAiN's fLwNiuAL. HfCK ToM. Edited with an introduc- 
tion, bv Waher Blair Berkeley. University of Calif. Press, 1969. 
500 p. iilus. (Tlie Mark Twain papers) PS1302.B49 Rare Bk. Coll. 

Includes bibUoji^rapliic references-- 
A study for scholars. 

To the main conieni. which inchides "Huck Finn and Tom Sawyer 
among the Indians.** "Tom Sawycr*s Conspiracy." and 'Tom Saw^- 
ver; A Play.** are achled "Docunientai v Notes**; .Appendixes- "Vil- 
lagers of IS 10-3: A Bioo;rai)hical Diref^^ - ' nesofCoi 
and "Mark Twaui's AVorkir ■ No" Matter' . . .luai 

Connneiifiirv and<)li:. j iioits, 

107 

Stone. Albert E. Ti{^ iNNf 'iv/ ' nu; ^.o^^' < Jwa- . 

IMAGINATION. U' ■■ ' -^hon B*.' . ''/o i' 11/61] 289 p. 

PSI330.S7 '^70 

Originally presented as tile auth()r*s Iv, \ ale. . 
Includes bibliograpliical references. 

An aclniirably critical analysis of Clemens' use of tlie tlieme of child- 
hood. Clemens bei^aii to write fiction in the atmosphere of Nook 
Farm, a Hartford connnunity where literary neighbors and many vis- 
itors— i.e.. Harriet Beeclier Stowe. the Ciiarles Dudley Warners, 
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M<:rh Tu ain and Bfcky Thatcher. LC-'USZ62-J29S0. 



Mary ^^apcs Do(l£3;o. 'J" ou),.^ Dai-::;.' A" -li, aud Joe ChaiK:ier 
Hnrris — h:ul a ]■ fir ^101.. ^ interest in children's literature and took 
chiiclhooci scri(j.,,ly as a subject for stories and novels. Here he 
wrote The Adventures of Tom Sawyer, with the "notion of writing 
a lampoon of a good boy.had boy convention"; The Prince and the 
Pauper, a "blending of historical truth and fanciful imagination" 
out of an awareness of a growing anglophiiia and the influence of 
Charlotte Vongc; and The Adventures of HuMeberry Finn. Cle- 
mens, says the writer, "did not consider . . . that in turning finally 
to juvenile fiction he iiad lowered hiihsclf." 
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I OS 

Wa-enknecht. E..hvard C. Mark Twain; the man and his work. 
With a cominentarv on M;irk Twain criticism and scholarship since 
1060 vi ed. Norman. Universitv of Oklahoma Press [1967] 302 p. 

• PSi531AV3 1967 

port- 
Includes bibliographies. 
First edition, 1933: second edition, 1961. 

A thorough revision oi this objective analysis of Samuel Clemens 
based on his writings, recorded conversations, and recollections of 
friends. Wa^enknecht note^ in his preface that his "m.ost important 
alterations" appear in chapter 3, which is retitled "The Man of Let- 
ters" itrom "The Divine .Amateur";. Tlie volume concludes ^vith 
"A Commentary on Mark Twain Criticism and Scholarship smce 
1960." 

Wecter, Dixon. Sam Clemens of Hannibal. Boston, Houghton 
Mifflin. 1952. 335 p. PS1332.W4 
\ portion of the intended definitive biography by the third editor 
of the Mark Twain Estate, published posthumously. (.Albert Bige- 
low Paine, the first biographer, was also the first editor: Bernard 
De Voto. the second.) This covers his ancestry, early family life, and 
vouth up to the time Clemens left Hannibal at eighteen. It deals 
uith the people and places from which Clemens drew inspiration for 
his be-.t works and shows the relation l>etween the real and his crea- 
tions. Contains many notes (p. 27I-3i5) and a bibliography. 



A p:untr^ii b^ Tarn Yadiima. Uom Tom Sova no bokcn [The .Adventures of 
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